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Room Function in the North-West Palace

Fig. 23-e. Room G, Slabs7-8, Ashurnasirpal Il making a wine offering, W:465c¢m, Metropolitan Museum 32.143.4 and
32.143.6. (Courtesy Metropolitan Museum of Art, Gift of John D. Rockefeller, Jr., 1932.)

Fig. 23-f. Room G, Slabs 22-24, bird-headed figure with cone and bucket, purification of the kings weapons,
W: 567. (Copyright of the author.)

divine favour and purifying lustration. Furthermore, he
noted the curious fact that the king as priest is shown in
human company, while the military leader is
accompanied by divinities. Both of these groupings stress
the king’s role as a link between humans and gods—the
human high priest who transcends his fellows by reaching
out to the gods, and the human commander-in-chief
whom the gods have singled out from his fellows to
receive their favour. These two aspects of kingship are
explicitly linked in the text on the Nimrud Monolith, a
large stone stele that commemorates the foundation of the

North-West Palace: ‘(Ashurnasirpal), provider of
offerings for the great gods, legitimate prince, to whom is
perpetually entrusted the proper administration of the rites
of the temples of his land, whose deeds and offerings the
great gods of heaven and underworld love so that they
(therefore) established forever his priesthood in the
temples, granted to his dominion their fierce weapons,
(and) made him more marvellous than (any of) the kings
of the four quarters with respect to the splendour of his
weapons (and) the radiance of his dominion’ (Grayson
1991: 239).



John Malcolm Russell

There is one further subject on the walls of the outer
room, a subject that occurs in nearly every sculptured
room in the palace. This is a stylized palm tree, carved on
each of the four monolithic corner slabs in the room.
There are apparently no references to such a tree in
Assyrian texts, and there is no consensus either on the
meaning of the motif for the Assyrians, nor on its
function in the decorative programs of Assyrian palaces.
It is most often interpreted as a symbol, variously
equated with the Assyrian pantheon, the king, agricultur-
al abundance, fertility, or prosperity (Parpola 1993b:
165-69; Porter 1993: 129-39; Albenda 1994: 124,
132-33; Richardson 1999-2001: 156-66). The deities
that sometimes flank the tree contribute to its symbolism,
either by fertilizing it with a male pollen cluster, or by
cleansing it with a purifier. While it is not possible to
disprove these interpretations, it should be noted that
there is no compelling evidence in their favour either.
Indeed, on the basis of the available visual, textual, and
contextual evidence, the stylized palm tree in
Ashurnasirpal’s palace serves a basic function that is
quite different from the usual interpretations.

Most interpreters follow the common practice of
reproducing images of the tree flanked by winged figures,
without considering the fact that the majority of trees in
the palace are depicted without attendant winged figures.
In Room H, and in most of the other sculptured rooms in
the palace, the stylized tree is carved on the slabs in the
corners of the room. They may be accompanied by
winged figures with purifier and bucket, but usually they
are not. Apparently the stylized tree does not require
winged attendants in order to perform its function. The
consistent use of the tree in corners suggests that it served
a specific purpose. The figurine texts mentioned above
describe where each type of figure is to be placed in the
building, and one such location is corners. The stylized
palm trees in the corners of the rooms should therefore be
performing an apotropaic function. As we will see,
images of the tree and deity with purifier are concentrat-
ed in particularly sensitive rooms in the palace—in what
are probably bathing rooms and the king’s private
apartment—further suggesting an apotropaic rather than
purely symbolic function.

The most radical interpretation of the tree was offered by
Parker (1983: 38-39; 1986), who suggested that the
image of the stylized palm tree is to be read as a stylized
palm tree. She has been the only scholar to introduce
textual evidence for her interpretation, observing that
palm fronds and offshoots occur in Assyrian texts as
apotropaic instruments for exorcism. Indeed, in Assyrian
texts virtually all of the references to palms are in
apotropaic and exorcism contexts. For these purposes
both the palm frond and the palm offshoot are prescribed
to repel evil, and thereby to purify or protect whatever is
in its vicinity (Wiggermann 1992: 68-69, 84-85). The
Babylonian origin of these exorcism texts is clear from
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their liberal utilization of the palm frond and offshoot,
which are common waste products of date culture and
easily available there. In Assyria where palms do not
flourish, by contrast, palm by-products would have been
harder to come by, which may have made them more
desirable. Interestingly, Wiggermann (1992: 67, 84)
observes that the pine cone, a plentiful by-product of pine
trees that was readily available in Assyria, can have the
same function in exorcism texts. This suggests that the
purifier that looks like a pine cone is in fact a pine cone.

Based on these textually attested uses of the date palm and
pine cone, it appears that Ashurnasirpal’s tree is to be
identified with the palm offshoot or frond, and that the
primary function of both the tree and cone is apotropaic,
defending vulnerable spots such as doors and corners
from evil intrusions, protecting the image and person of
the king, and through multiple repetition, creating highly
secure spaces within the palace. Indeed, in
Ashurnasirpal’s palace, the stylized tree looks very much
like a palm tree surmounted by its characteristic plume of
fronds, surrounded by an arc of smaller offshoots, the
palmettes (Dowson 1982: 79-91). Since both the fronds
and offshoots are apotropaic, this combination should
provide powerful protection indeed.

This hypothesis receives further support in the relief
decoration of the middle room, H. Here the sole
occurrences of the stylized tree are in the corners and
beneath the four air shaft openings, where they are
depicted flanked by a pair of bird-headed apkallu holding
the purifier and bucket. Although this is the supposedly
standard grouping, in this context it appears that the rela-
tionship between the figures and the tree is not one of
mutual dependence, but rather functional similarity. The
tree and apkallu are actually both performing the same
function, namely warding off evil. The true explanation for
these figures beneath the air shafts in this room, therefore,
is not that this potential entrance for demonic intruders
was decorated with an emblem of agricultural abundance,
but rather that the tree protects the centre of this vulnerable
space, while the two apkallu face inward toward the
opening from either side, performing the same function.
The apparent interaction between the figures and the tree,
as Parker (1986: 145) observed, is due only to the artistic
decision to crowd these independent apotropaic elements
together in order to fill the available space.

Elsewhere in Room H a single subject predominates: the
king holding the bow in his left hand and a cup in his
upraised right hand. He is flanked by a pair of winged
human figures with headbands, each of which holds the
bucket in his left hand and makes the gesture of blessing
towards the king with his right. In this inside room,
therefore, the emphasis in the reliefs is entirely on
libations, and these offerings are now made before divine
or semi-divine figures that show divine sanction for his
offerings.
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The two L-shaped inner rooms of the east suite, [ and L,
are decorated almost entirely with the stylized tree
alternating with winged figures (fig. 23-c). Whether these
paved rooms served for ablutions or offerings or both,
their occupants would have been mightily protected
against evil and impurity. In both rooms an unusual
figure—a beardless human, possibly female—was
depicted in the niche behind the drain (fig 23-g). This is
most likely to be a special type of apotropaic figure whose
specific function is to guard against demonic intrusions
through the drain, although the possibility that she herself
is the recipient of offerings poured there cannot be ruled
out.

Overall, the theme of the relief decoration in the east suite
seems to be divine legitimization of Ashurnasirpal’s royal
authority. In the outer room, G, the king is shown making
offerings to the gods and receiving divine purification of
his person and his weapons. In the middle room, H, these
two subjects are conflated, as the offerings of the king are

Room Function in the North-West Palace

Fig. 23-g. Room L, Slab 20, beardless
apotropaic figure,W: 139cm, British
Museum WA 124578. (Courtesy of the
Trustees of the British Museum.)

rewarded directly with divine blessing. The inner rooms,
I and L, are entirely lined with apotropaic figures, which
ensure that the occupants and activities therein will be
immune from evil influences. This would be a very secure
location, for example, for rituals such as those depicted in
the two outer rooms. It would also be an ideal venue for
bathing, ritual or otherwise, during which time the king,
possibly weaponless and disrobed, would be particularly
vulnerable to both demonic and physical threats.

South Suite

The south suite has the smallest rooms of the four suites
grouped around the inner court. Its plan is also simpler
than those of the west and east suites, and is comparable to
that of the throne-room suite, though on a much smaller
scale: a large outer room (S) that opens from the court,
with an alcove at its west end, and a large inner room (X),
with a pair of small rooms also at its west end, including a
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Fig. 23-h. South suite, layout of the decoration, assembled by the author (after Paley and Sobolewski 1987).
(Courtesy of R.P. Sobolewski.)
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Fig. 23-i. Room S, Slabs 20-22, apotropaic deities and palm trees, W: 646¢m. (Copyright of the author.)

paved room with niche and drain. Turner (1970: 194-99)
has shown that this plan is the most frequently occurring
type of suite in Assyrian palaces. This plan should
therefore exemplify the standard Assyrian residential suite,
and more complex suites presumably represent modifica-
tions of the standard plan for specialized functions. Reade
(1980: 84) proposed that the south suite was the king’s
own ‘residential suite’, and I believe that the architectural
and decorative features support this.

Architecturally, the south suite displays several
suggestive features. The principal outside entrances face
north, so that in the summer it would have been cooler
than the large reception rooms in the east and west suites.
It is the innermost and least accessible of the decorated
reception suites. It is also the only suite with direct access
to the private wing of the palace, through a back door into
court AJ. These small undecorated inner rooms were for
the palace domestic services, as suggested by the presence
of wells. In addition, vaulted tombs, at least two of which
contained the rich burials of Assyrian queens, were found
beneath the floors of several rooms in the area directly
behind this suite, suggesting that this area was the
residence of Ashurnasirpal’s queen and palace women.

This architectural evidence indicates that the south suite
was the most private and comfortable of the decorated
suites, and it is indeed tempting to see this as the king’s
private suite, which would also be consistent with its

Fig. 23-j. Room T, Door a, Slab 1, apotropaic figure holding
a scapegoat, W: 124 cm, British Museum WA 124561.
(Courtesy of the Trustees of the British Museum.)
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direct access to the proposed women’s quarters. This
hypothesis seems to be supported by the relief decoration
in the south suite, which consists almost entirely of
apotropaic imagery (figs 23-h and 23-i). On the walls of
the outer room, S, the stylized palm tree alternates with
the winged deity with purifier and bucket. This over-
whelming emphasis on the apotropaic suggests that this
was meant to be a very secure room.

This heightened security is evidenced in an unusual way
in the doorway that connected the west and south suites.
Here each jamb is decorated with a winged human figure
with a headband, facing outward toward the corridor (fig.
23-j). In one hand he holds a small goat against his side,
and in the other what appears to be a palm frond.
Following Barnett (1970: 12), Parker (1983: 37)
identified the goat here as a ‘scapegoat’, used in Assyrian
rituals to avert evil, presumably by serving as a host for
wandering demons that might otherwise possess the
human inhabitants of the palace (Wiggermann 1992: 77).
Mallowan (1966: 1, 120) found the skeleton of a similar
small quadruped, tentatively identified as a gazelle, under
the pavement of the floor in a nearby corridor—this
animal may also have served as a scapegoat. Such figures
appear in only one other place in the palace, in the public
entrance to the throne room, suggesting that they may be
a particularly powerful type.

All of these features seem to support the identification of
the south suite as Ashurnasirpal’s private residential suite.
The overall emphasis on apotropaic imagery in the outer
room and the particularly potent protective figures in the
outer doors are readily understandable if this suite was the
location in which the king conducted his private affairs:
receiving high court officials, entertaining palace women,
eating, bathing and, especially, sleeping. While the king
was engaged in these pursuits, the protective images
carved all around the walls of the outer rooms would have
provided a measure of magical protection, and at the same
time would have reminded those closest to the king (and
therefore potentially the most dangerous to him) that the
king rules by the will of the gods and enjoys their
protection.
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The walls of the large back room, X, were panelled with
unsculptured stone slabs, each of which was carved only
with the ‘Standard Inscription’. This was by far the
largest room in the palace to remain unsculptured, and
this absence seems particularly surprising since X is
clearly one of the two major rooms in the south suite.
This may be understandable, however, if this room was
in fact the king’s private retiring room, as it would then
presumably have been inaccessible to all but his most
trusted servants. Whatever else the function of carved
figures may have been, they seem to have been used only
where there was the potential for a human audience to be
impressed by the raw power that the production of huge
carved slabs represents. Such a message in an inaccessi-
ble location would have been largely wasted, and
magical protection could have been afforded through less
costly means.

We now see that Ashurnasirpal stood on the brink of the
greatest empire the world had ever seen, but
Ashurnasirpal himself could see only the past: how
precarious Assyria’s position had been during the
previous two centuries, characterized by Aramean
incursions and Assyrian contractions and retrenchments.
Assyria’s claim to greatness may have been a given, but
the implementation of that greatness lay solely in
Ashurnasirpal’s hands. The relief program of his palace
lays out a recipe for Assyrian security and prosperity,
displaying each of the ingredients in the location where it
would have the greatest effect on the groups who could
assure his success. This program communicated with its
audiences at two levels: the overt level of meaning
expressed through images associated with architectural
contexts, and the more covert message of power
expressed through costly display, embodied in the
profusion of sculpture within a monumental architectur-
al setting. That these sculptures were confined to the
more accessible rooms suggests that, whatever magical
power the images may have been thought to possess, the
choice to depict such images through the expensive
medium of sculpture reflects an intention to influence
human, as well as divine and demonic, occupants of the
palace.






24  CREATING A VIRTUAL REALITY MODEL OF THE NORTH-

WEST PALACE

Samuel M. Paley

The University at Buffalo’s Virtual Reality Laboratory of
the Department of Mechanical and Aerospace Engineering
and Learning Sites Inc. in Williamstown, Massachusetts
are preparing interactive, Virtual Reality models of the
North-West Palace of Ashurnasirpal II with a portfolio of
3D images that can be used for publication and education.
The models are being built in two technologies: an Onyx2
model for supercomputers that can be used for distance
learning between institutions with Immersadesk™ and
CAVE™ technology and a PC version, for individual and
classroom use.!

Previous work on the theoretical reconstruction of the
Palace and its decoration was limited to the identification,
using two-dimensional drawings, of all known surviving
examples of its bas-relief as well as hypothesizing about
what was missing. Teaching the palace as part of a general
ancient art or even a Mesopotamian art and/or
archaeology course meant using dozens of slides over
many hours, without really gaining an understanding of
more than the iconography of the decorative motifs and
the floor plan, a tedious exercise, resulting in an
incomplete understanding. Theoretical considerations of
the meaning and use of the individual rooms have been
based on iconography and the study of excavation reports.
Actually, since the nineteenth-century excavations, few
scholars have taken the opportunity to study the palace as

! There are several colleagues involved in this project under my
direction: Dr Donald Sanders, an architect-archaeologist,
President of Learning Sites, Inc.; Richard Sobolewski, architect
and ‘Second Director’ of the Polish excavations at Nimrud
from 1974-76; Professor Thenkurussi Kesavadas, Director of
the University at Buffalo Virtual Reality Lab and his graduate
assistant, Mr Youngseok Kim; Professor Alison Snyder,
Department of Architecture, University of Oregon; Professor
Stuart Shapiro, Department of Computer Engineering,
University at Buffalo, a specialist in natural language interface;
Dr Julian Reade, British Museum (ret.) for the painted
decorations that accompanied the bas-relief; and Dr Elizabeth
Hendrix, Materials Research Laboratory at the Massachusetts
Institute of Technology, a specialist on paint and painted stone.
‘We hope that we can add to the list of contributors as funding
grows. One of my students in our Honors College program, Ms
Colleen Snyder, is preparing a workbook for school children
based on our model; and Nathanael Shelley, a major in my
Department, is preparing an interactive database of jewellery
and garment decorations, his senior research project for the
Bachelor’s degree. Attendance at and participation in the
Nimrud Conference was made possible by a travel grant from
the American Friends of the British Museum. This project is
supported by grants from the University at Buffalo, Learning
Sites, Inc. and private donors.

a whole, with all its decoration, in its environs, as
originally designed. Owing to the enormity of the task of
spreading out and explaining the whole data set to a class,
we hypothesized that digital technologies with their three-
dimensional aspects, textual and oral interfaces, could
now begin to address seriously the problem of teaching
the North-West Palace. Technology can combine extant
artifacts, narrative and textual information with ongoing
theoretical research about the architecture and the
symbolic meaning of the visual iconographic elements.
For younger people we can create scenarios that might
help them visualize the use of the rooms of the palace and
spur their imaginations and curiosities to investigate life
in this ancient Mesopotamian world. We hope that this
comprehensive ‘picture’ will illustrate what has not been
previously possible, resulting in a near first-hand
experience, in one ‘digital place’, along with the newest
interpretations, so that students in the Humanities, Social
Sciences and other disciplines can study Assyria from the
perspective of one of its greatest monuments. We feel that
an interactive environment will make the learning
experience more accessible as well as more exciting and
meaningful. We plan to publish this research on DVD and
over the World Wide Web. This paper is an introduction
to our methods and some of the categories of information
from this emerging publication. There are still many
elements missing and many corrections to be made.

Over the course of Layard’s excavations at Nimrud and
then later during those of his assistant Hormuzd Rassam,
and seemingly with Ottoman approval, and the approval,
support and assistance of Henry Rawlinson, the British
government’s representative in the area, the stone bas-
relief decorations that once decorated the walls of the
North-West Palace were distributed to friends, acquain-
tances, family, the Ottoman Sultan and the British
Museum (Lloyd 1980; Larsen 1996; Curtis and Reade
1995: 9—-16, 210-21). The site continued to be visited and
stripped of more of its decoration even into the twentieth
century, and recent robberies of its storerooms have
resulted in more loss. Today, we find bas-relief decoration
from the North-West Palace at Nimrud in sixty-seven
museums and private collections across the world, and
this count does not include the museums of Iraq, the site
museum at Nimrud itself, or stolen pieces.

Many of the examples we know are fragmentary, either
conveniently broken pieces that were spirited away or,
having been cut up into smaller pieces, loaded on camels,
donkeys and boats so that they could be more easily
transported over land or on the Tigris to be loaded on
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ships bound for Europe or America. A letter from the
records of Williams College in Williamstown,
Massachusetts, dated 29th November 1882, from Dwight
Whitney Marsh to Professor A.L. Perry, recalls one
occurrence of this practice:

.... All slabs sent by Layard to Europe had gone down
the Tigris & by Persia and India to England. That was an
entire water route but requiring too many transship-
ments to get to America. I concluded to take an entirely
new course to reduce the thickness of the slabs by
sawing from about a foot to about four inches, & then to
make each slab into three, making in all six pieces,
which were boxed with their planks & made into three
camel loads. These were loaded and unloaded night and
morning the long journey of about four hundred miles to
the Mediterranean & so eventually from Beirut in an
American woolship to America. .... (Stearns 1961: 2,
note 8 for the correspondence about the bas-relief and
this letter discussed on page 7; and, recently, on
Layard’s activities in this regard in Larsen 1996: 125 ft.)

Examples can be found in nearly every collection. For
example, the Art Institute of Chicago owns the head of a
genius figure, room S, slab 10 (Paley and Sobolewski
1987: 4041, pl. 2.9); and, there is a head of a royal
attendant from the throne room, room B, slab 12, which
was sold in London several years ago at Sotheby’s (sale
on 8th December 1994, lot 68). Tracing the buying and
selling of these slabs over the last 150 years has become
a daunting task for those interested (Unger; Merrill;
Gadd; Weidner; Stearns, et al., see Stearns 1961) in
understanding the palace as a whole, or at least as close as
possible to the way Layard found it.

Janusz Meuszyniski and Richard Sobolewski, then
Richard Sobolewski and I, prepared theoretical recon-
structions, which were rendered in line drawings, of each
room’s wall relief from which we can now understand the

A Virtual Reality Model of the North-West Palace

layout of the decoration and begin to see the relationships
between the iconography of one room and another,
perhaps understanding how the decoration flowed from
one space to another and the uses of the various spaces in
the palace. This was the subject of a recent article by John
Russell, reusing these theoretical reconstructions (Russell
1999; see also Winter 1983; and briefly, earlier, ‘general-
izing’, Reade 1979: 335-39).

But, in over a century and a half since its excavation, there
have been virtually no attempts to revisualize the remains
of the North-West Palace as a whole building (fig. 24-a).
Most textbooks and professional publications still
reproduce Layard’s commissioned watercolour in which
an audience hall, usually called the throne room, is
envisioned from the vantage point of somewhere near of
the middle of the hall, and looking west toward room C.
That visualization has a distinctly Victorian aesthetic,
which we have become used to: ceiling, light well, pastel
shades of colour and all. The rendering is more
appropriate to the Crystal Palace exposition. When I was
a student, I was told that it was made as a rendering by the
architect to show what such a room at the exposition
would look like. I rather like calling it Layard’s Victorian
palace. It has had a profound effect on our conception of
the palace and its decoration. Another view of the palace
area is less well known, but influenced movies, like
Intolerance, D.W. Griffith’s famous 1916 spectacular
(Solomon 2001: 225-41; Layard 1853b: pl. I; and Curtis
and Reade 1995: 217, fig. 244).

Our critical study of Layard’s interpretation was the
beginning of our ‘re-envisioning’ the palace’s throne
room original appearance and, extrapolating from there,
what the other rooms of the palace might have looked
like. Among the problems we saw in the Layard recon-
struction were: 1) the major beams cantilevered from the
walls to support the light well would have collapsed,
given that the opening seems to stretch across a consider-

Fig. 24-a. Reconstruction of an
Assyrian throne-room (Layard
1849b: pl. II).
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Fig. 24-b. Photograph of the opening of the Assyrian Galleries
at the Metropolitan Museum of Art.
Photography courtesy of Geoff Emberling.

able part of the length of the throne room as we see it in
the rendition; 2) the light well, covering so much of the
room, would seem to have let in too much weather, dust
and blinding sunlight, damaging to the bas-reliefs, the
people in the room, and the mud brick floor—there is no
drainage in the room; 3) the people depicted are either too
small or the bas-reliefs are too big (fig. 24-b). This also
indicates that in the Layard drawing the room’s
proportions are incorrectly shown—if the width were
correct, then the bas-reliefs are too large and the ceiling
too low. If the height of the bas-reliefs were correct, then
the width of the room is somehow wrong. If it were really
the North-West Palace throne room, a doorway to the
outer court is missing on the right, the scenes on the bas-
reliefs represent the topics of the imagery not the reality
of the finds even from the little that we know, and the size
of room C, beyond the throne room, is represented as
being much too large. Reade and Curtis have also
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commented on the problems with this Layard watercolour
(for example, Reade 1983: caption to fig. 22; Curtis and
Reade 1995: 216, caption to fig. 243).

When Richard Sobolewski made his plans in situ,
wherever there was real evidence, he took care to measure
the precise size of each surviving architectural feature and
bas-relief that still remained in place or could be
attributed to a specific place along the palace walls
(Meuszynski 1981: plans 3—7.) We set up a proportional
system based on Sobolewski’s plan, ancient precedents
and modern architectural analysis to determine how high
the walls might be, the nature of the ceiling, and the
height and shape of doorways. At this writing we have not
reviewed and considered Layard’s words on the subject of
architecture as recorded in an Athenaeum article of 1848
(Larsen 1996: 149, n. 82). Also, identifying the location
and type of the decorative elements in brick or painted
plaster that accompanied the bas-relief, as much as is still
possible, has not as yet been accomplished.

To create 3D images is rather straightforward. Using a
software program called 3DStudioMax, the plan of the
palace is aligned to an angle of view that is appropriate
for the next step, which is to build a wire frame on the
plan that outlines the widths and heights of the walls.
Then the wire frame is covered with ‘wall-paper’ upon
which are drawn the textures and colours that give the 3D
image its effect of depth and reality (see:
http://www.learningsites.com/Nimrud/Nimrud_home.ht
ml ‘Northwest Palace of Ashur-nasir-pal II; How We
Build a Rendered 3D Model’).

In previous work, we had arrived at the decisions to raise
the walls to certain heights; we had chosen how the

Fig. 24-c. Fagade of the throne
room suite, view towards the
south-west corner of the Great
Northern Courtyard. (Image
copyright 2007 and reprinted
courtesy of Learning Sites, Inc.)



198

ceiling appeared, the shapes of the arches and the config-
urations of the doorways. That research was now passed
on to the computer modellers, who then prepared the real-
time VR model. Models of still and moving figures (we
will call them intelligent agents and avatars) were
constructed and the preliminary decisions regarding
painted decoration were adapted to the Virtual Reality
models.

We arrived at the heights of the walls and associated
architectural elements in the following manner (after
Snyder and Paley 2001):

1. Given the height differential between the interior and
exterior bas-relief, we first surmised that the height of
the throne room and perhaps the whole northern wing
of the North-West Palace (the principal throne-room
suite) were probably governed by the exterior facade of
the throne room (fig. 24-c). The exterior facade is
comprised of what Layard called courtyards D and E
and into which Sobolewski and I reconstructed a
complete central doorway from extant remains found in
the excavations: the thresholds for the door, the seats for
the door posts, and fragments of the lamassu door
figures. Here we were following Julian Reade’s
suggestion of many years ago (Paley and Sobolewski
1992: pl. 4, for example; Reade 1965: plan).

A Virtual Reality Model of the North-West Palace

2. After examining the extant evidence of flat and
arched doorways of various periods of Assyrian
history on the Nimrud citadel (Rassam 1897:
opposite p. 226; Mallowan 1966: 1, fig. 7), at Fort
Shalmaneser (Mallowan 1966: 11, figs 349, 365, 375,
379, 380), at Khorsabad (Sobolewski 1981: 24344,
fig. 6 and Curtis and Reade 1995: 64), on the
doorways sculpted on bas-relief decoration (Room B-
4 lower: BM 124554; B-17 upper: BM 124538; B-18
upper: BM 124536; B-28 lower: Meuszyniski 1981:
24, pl. 3,2) and elsewhere (Damerji 1999: passim),
we also used as reference one of the arch shapes
drawn upon a painted and glazed brick panel fallen
from above a doorway and discovered at Fort
Shalmaneser and dated to Shalmaneser III,
Ashurnasirpal’s successor (after Reade in Mallowan
1966: 11, fig. 373).

Julian Reade’s reconstruction (fig. 24-e) of the Fort
Shalmaneser brick panel allowed us to formulate a pro-
portional system of bas-relief to arched opening. Then
from the larger size of the bas-relief flanking the
central section of the throne room’s outer fagade, we
surmised that the central doorway was tallest, with a
parabola-shaped arch springing from the area of the
lamassu heads. Richard Sobolewski had made
drawings of arched doorways some years ago, but
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Fig. 24-e. Brick panel marked up by Richard
Sobolewski, with apologies to Julian Reade.
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these, in the end, did not satisfy our aesthetic.
Somehow these parabola-shaped arches did (fig. 24-f).

3. Once we set the height and shape of the central
doorway at ¢. 8 m and the side doorways at c. 6 m, we
set the height of the top of the throne room facade so
as to include room for the interior roof structure of the
throne room (fig. 24-c). On the exterior we surmised a
parapet with canted crenellations at the top of the wall
giving us a height of 12 m for the fagade from the
paving surface of the fagade courtyard to the top of the
crenellations.

Passing through the western archway of the facade from
the courtyard, the archway was modified and became a
higher, flat ceiling on part of the interior passage
measuring 6.4 m in height (fig. 24-d). Our reasoning for
this was predicated on the remnants of rectilinear door
elements found at Balawat and the hypothesis that there
could have been a brick panel above the inside of the door.

Fig. 24-f. Barrel arch reconstructions by
Richard Sobolewski.

Also, bringing the tall exterior arch to a flat arch allowed
for a height transition that works well with the smaller
interior bas-reliefs. It also gave a nice rectangular pocket
into which the doors closed.

The proportions of the throne room itself, measuring
approximately 10 m wide and 48 m long, seen in
conjunction with our layout of the exterior courtyard
fagade, led us to hypothesize an interior throne room
approximately10 m high. Inclusive in the room are wood
beams spanning this width and set every 3 m along the
length of the room. Beams of this length are not
considered a problem (as explained to me by Professor
Peter Kunniholm. See also the possible kinds of wood in
the written sources that would have been available in
Postgate 1992: chart one, s.v. erénu and mihru).

To begin to suggest the grandeur of the throne room, we
selected a series of decorative motifs and placed them
along the tops of the bas-relief. The idea for the layout of

Fig. 24-d. Section drawing through the
throne room fagade, from the Great Northern
Courtyard into the throne room. (Image
copyright 2002 and reprinted courtesy of
Learning Sites, Inc.)
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this decoration comes from the throne room at Fort
Shalmaneser, repainted in the time of Esarhaddon
(Mallowan 1966: 11, figs 307-8). We also studied painted
wall plaques, round and shield-shaped, and decorative
elements from fragments of painted wall plaster and brick
found by Layard and during the British and Iraqi work in
the palace (Curtis and Reade 1995: 102-3, figs 50-52;
Mallowan 1966: 1, fig. 7) and by Campbell Thompson in
Ashurnasirpal’s palace at Nineveh (Campbell Thompson
and Hutchinson 1931: pls XXVI.4-XXXII; Russell
1999). This promised to become so complicated that,
short of replicating Layard’s brave attempt at decoration
in his Victorian throne room, we decided, at this stage of
our work, to use simple geometric decoration, which
could be easily replaced, so that we could at least consider
what decoration might look like on the walls of our
model. Figural decoration is for the future, as is painting
the plinths of the slabs, restoring painted brick to the
arches, painting the bas-reliefs and so forth. The idea for
the painted rafters with rosettes and centre dotted circles
came from the remains of the throne room decoration in
King Sargon’s palace at Khorsabad (Loud 1936b: 68-71,
pls II-11I). Layard’s colour drawing also surmised rafters,
but only across the entrance from the throne room to the
room behind and across the latter room’s ceiling. Corbels
in the shape of hands support the rafters (following Curtis
and Reade 1995: 104, figs 53-55, after an idea of Walter
Andrae; and also Frame 1991).

The throne room itself is not well preserved (fig. 24-g).
The actual bas-reliefs, most of which are in the British
Museum, and the published drawings allow us to study
the decoration individually or as part of a decorative
scheme (fig. 24-h). Our model will have all the evidence
we can muster and present it in a virtual environment that
will be easily visited and studied. There are several kinds
of software programs that can be used to teach the student
the extent of in situ preservation, the theoretical recon-
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struction on paper and a final fully rendered model. The
parts that are rendered in this view of the throne room can
be shown in different, interactive ways. Learning Sites
had developed software that can ‘move’ a student from
excavation views compared to a virtual reconstruction
(fig. 24-i). Bas-relief slabs, objects found in the
excavation and even reconstructed furniture can be
studied with a digital caliper (fig. 24-j).

In the course of the virtual reconstruction, the measure-
ments of which have to be as precise as possible, we
discovered some anomalies in Richard Sobolewski’s floor
plan and Halina Lewakowa’s drawings. These are not
major, but we had to make adjustments to help us make a
correction in perspective. An example of one of these
adjustments is the back wall in room C that faces room
B—the wall that faces the throne, a wall that the king
would have been able to see in the distance when he was
sitting on his throne (Meuszyniski 1981: pl. 4, 2-3). We
were working on the drawings of the western wall of
room C in the Meuszyriski volume to see if the imagery
integrated into the layout of the iconography of the throne
room. We thought it did because the western wall was
visible from the throne room through the very wide
doorway that connected the two rooms. When Julian
Reade and John Russell discovered the upper part of one
of the missing bas-reliefs from this wall, the sizes of the
various slabs attributed to the back wall of room C had to
be modified in the reconstruction drawing. Alison
Snyder’s re-rendering of that wall in the MIHO South
Wing Catalogue (70; see also Paley 1999: 18, fig. 2)
makes this small but telling correction. The scene, which
was somehow a little off centre when rendering this wall
in VR based upon the version published in the
Meuszyniski volume, could now be realigned (fig. 24-k).
This is one of the advantages of rendering in VR. The
drawing is precise and one can view the results easily
from many angles. By correcting the widths of the slabs

Fig. 24-g. The throne room at
Nimrud. (Photograph courtesy
of M. Weigl and F. Schipper.)
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© 1899 Learning Sites, Ine:

Fig. 24-h. Throne room reconstruction showing the various kinds
of source material that can be used for teaching its
reconstruction. (Image copyright 1999 and re-printed

courtesy of Learning Sites, Inc.)
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Fig. 24-i. “Time Slider” programme. (Image
copyright 2002 and reprinted courtesy of Learning
Sites, Inc.)

236 430 605 Fig. 24-j. Digital calliper: (Image
copyright 2002 and reprinted
courtesy of Learning Sites, Inc.)
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on the western wall and thus making the wall a bit shorter
than on the floor plan, the representation of geniuses and
attendants flanking the king were more centred in the
view through the doorway. Thus an idea that the western
wall of room C could be considered as part of the overall
iconographical decorations of the throne room is more
probable.

As a teaching tool, especially for young people, we have
decided to people the rooms of the palace and add some
furniture. This again was done for the purpose of
enlivening the empty spaces. We were not trying yet to
make any statements about court protocol, for example,
whether the furniture was brought in for certain
occasions or which figure belonged in which space,
when and why. We are considering this for the future,
with avatars (fig. 24-j). We began by building a throne
for the throne room using the seat and footstool from the
scene of the seated king carved on the north wall of room
G, and extruding that seat from the bas-relief. The
technology used here is the same that is used for building
buildings. As a check we also referred to the furniture
fittings found in room AB in the palace and trench P near
the center of the acropolis. This suggested to us the kinds
of materials out of which the throne and its footstool
could be made: wood, bronze, copper and perhaps stone
(Curtis and Reade 1995: nos 83, 85, 86—88). The fabrics
of the cushions were coloured using the palate we knew
from clothing material in the Til Barsip paintings (Parrot
1961: frontispiece, and figs 109-20, 33640, 342-47).
The wood is new cedar.

Human figures were a different problem. We started with
billboards, that is, a flat rendition of the attendants we saw
associated with the king in the presentation scenes. The
first figure we chose was the usher/herald. But to make a
3D figure was an entirely different story, and one that
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Fig. 24-k. View fiom the throne room
into Room C vestibule. (Image
copyright 2002 and reprinted
courtesy of Learning Sites, Inc.)

moved even more complicated. Mr Youngseok Kim, a
graduate student in Mechanical Engineering succeeded by
building the model using Maya software, and then learned
how to make the figure inside the clothing move without
poking through the garments (remember this is not real but
digital) so that the garments move naturally. And the figure
had to be made so that eventually it will be able to move
in real time. For this he had to experiment with the number
of polygon models and Non-uniform Rational B-splines
(NURBS) (Kim 2001: 22ft., figs 3—15 to 17(sic!)). After
he had created the various parts of the king’s body, he used
the figurine of Ashurnasirpal II from the Ninurta temple to
model his head and face with more or less realistic
features. Then he worked on body proportions by
rotoscoping from the statuette of Ashurnasirpal in the
British Museum (Kim 2001: 38, fig 3-20). The next step
was to develop sets of joint positions and develop sets of
motion data so that the figure moved properly (Kim 2001:
26ft., fig. 34 to 24). Then Mr Kim had to map several
dozen points in order to fit the garment and let it move
over the body (Kim 2001: 42ff, figs 3-25 to 36). The result
is Ashurnasirpal walking across his throne room for the
first time in 2870 years. Learning Sites adapted this model
of Ashurnasirpal for the PC and has him climbing on to his
throne base (fig. 24-1). The PC version can be viewed on
the North-West Palace web page at http://www.learn-
ingsites.com/NWP_ThRm renders.html, and the Onyx 2
model on the UB Virtual Site Museum web page (see
below).

Eventually we will program the king and his attendants
(these kinds of figures are called intelligent agents) to
answer questions in conversation with the program users
in order to teach certain ideas about this palace, its history,
architecture and decoration and thus the history of
Assyria. We have been testing an avatar, which is a figure
that represents the user of the model, that is, one of us
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visiting the palace (http://www.classics.buffalo.edu/htm/
UB VirtualSiteMuseum/samplesMain.htm).

Linking text, image databases and natural language
interfaces to the architecture via an avatar and intelligent
agents and in text-only modes will allow users to move
freely and communicate ‘with’ the virtual palace
environment. Users will be able to access oral information
in conversation with the intelligent agents or study
background informational text and images. The intelligent
agents will be programmed with longer and shorter pieces
describing and analysing the bas-reliefs, the palace, the
excavation, Assyria and its empire in Ashurnasirpal’s time
and other objects within the virtual world. The intelligent
agents will have the ability to answer a series of typical
questions usually asked by students, teachers and

Fig. 24-m. View towards B-13.
(Image copyright 2002 and reprinted ﬁv.,m
courtesy of Learning Sites, Inc.) =

203

Fig. 24-1. Throne room, showing the
king mounting his throne. (Image
copyright 2002 and reprinted
courtesy of Learning Sites, Inc.)

scholars, based on the text materials, and following a
script that will introduce students to Assyrian court
protocol. We are working cross-platform, so that
individuals can use our project in a university super-
computer setting or on their own PCs. If successful, it
would be a good model for other similar projects in digital
archaeology around the world.

Much of what we have done with the painting is in its
preliminary stages. There are two aspects of this part of
our study. First we must consider all the examples of the
painted plaster and brick and try to reconstruct the nature
of the decorations that accompany the carvings as best we
can, and second the paint residues on the carved bas-relief
must be analysed. For example, some of the problems we
have considered but have not solved are the decorations
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above the figures of the king and the sacred tree behind the
throne ((fig. 24-m); B-23) and across from the central
doorway ((fig. 24-n); B-13). Richard Sobolewski
suggested once, in his paper for the Charles Wilkinson
conference at the Metropolitan Museum, that the arched
niche decoration finished in the painting of a brick arch
above both these scenes and that the scene was visible
through the central doorway from the great northern
courtyard, a theme which we have discussed elsewhere
(Sobolewski 1981a: 253; Paley and Sobolewski 1997:
332-33). What kind of decoration could there have been in
the space within the arch above the relief? Perhaps it was
the king in a war chariot with his attendants? I hypothesize
this because in Donald Wiseman’s Nimrud field notebook
of 1951—a xerox of which Julian Reade sent me some
time ago—is mentioned a piece of brick with a chariot
wheel and human figure painted on it; it was discovered at
the foot of B-23.

Concerning the painting of the relief work itself,
Elizabeth Hendrix has been collecting paint residue
samples from Ashurnasirpal II bas-reliefs in US
collections. On the basis of her preliminary results, and
comparison with the paintings from Til Barsip, we have
begun the process of colouring the bas-reliefs. One test
was made for a recent Williams College exhibition (fig.
24-0). It begins to help us understand how colourful the
palace may have been in antiquity. Colouring the bas-
relief also helps us see the whole relief much more clearly.
We think that this is an important exercise as it is likely
that Layard’s observation that ‘the sculptured reliefs were
merely subservient to the colour laid upon them’ (Larsen
1996: 104-5) is correct, and that colouring them will
perhaps provide us with a more real sense of what these
rooms looked like to the Assyrians as finished products.
Hopefully soon we will be able to update the images to
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reflect more of Dr Hendrix’s findings and, if possible,
collect other tests to expand the results of her sampling.
We are using her test results as a guide. Colour is very
difficult to reproduce. The tables from Dr Hendrix’s
report (consolidated into one table here, Table I) identify
hematite as red pigment on a sandal, bone or charcoal as
the black on tassels, and on a belt and armband of a
human-headed genius in Williams College. Red ochre on
avertical line at the edge of the slab, and perhaps black on
a feather, but certainly on the sandal strap, are the colour
remains on the bird-headed genius in the same collection.
Hematite and charcoal for red and black, raw sienna for
brown, cinnabar for red and cobalt for blue have been
identified on bas-reliefs in the Metropolitan Museum and
bone and cinnabar for black and red have been found on
the bas-reliefs at Yale Art Gallery. What is interesting and
as yet unexplained is the presence of barium and zinc in
addition to calcium and sulphur in the white pigment,
which may identify the nineteenth century pigment
‘lithopone’. This study is really just beginning. It has also
to be reconciled with other tests that have been made in
other museums of the paint residues and other records
(Curtis and Reade 1995: 217, 219, figs 245, 248; Russell
1999; Tomabechi 1986).

In conclusion, we continue to question and investigate
aspects of the building structure, bas-relief attachment
and light, natural light and manufactured lighting—a big
problem and one we hope new lighting software will help
us test. So far we can only go back to the fourteenth
century AD for the position of sunlight at Nimrud. We
also have to take into account drains in the floors, roof
drains, and brick sizes and interior and exterior surface
material. Because of the possibilities that digital
technology brings, we are now in the process of adding a
database with digital images of all the decorations on the

Fig. 24-n. View through centre
doorway of the throne room facade.
(Image copyright 2002 and reprinted
courtesy of Learning Sites, Inc.)
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garments of the figures in the palace. If we can manage
it, this will be the largest database of the images etched
on garments that we will have. The technology will allow
us to study these images together or separately, by place
where they are found—sleeve, hem, chest, on bucket and
so forth—and by type of image, to compare and contrast
them and perhaps to arrive at theories about why certain
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Fig. 24-0. Room F, partially painted.
(Image copyright 2000 and reprinted
courtesy of Learning Sites, Inc.)

images appear in certain places on the garments of these
figures.

In the end we hope that the visitor to the VR space will be
able to experience the whole palace as one building and
learn more about it than we could possibly teach in an
exhibit or normal book layout.
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Table I: ANP II NW Palace pigment distribution

Location human-headed genius bird-headed genius eunuch
Room F, bone or charcoal (W)

black on sandal

black on feather |bone?
Room G,

red on sandal hematite (W)

black on tassel bone or charcoal (W)

black on belt bone + charcoal (W)

black on tassel bone (W)

black armband bone (W)

red on sandal cinnabar (M)

black on sandal

bone + charcoal (M)

red on sandal

hematite (M)

blue on feather

cobalt-modern (M)

red/brn on thumb

cinnabar (Y)

ground for tree

calcium carbonate (Y)

brown on leg

raw sienna (M)

Room L,
red on sandal hematite (M)
black on sandal |bone or charcoal (M)
Room S,
red on sandal hematite (M)
red on sandal cinn. or hematite (Y)
red on sandal cinnabar (Y)
black on sandal charcoal (M)
black on sandal  [bone or charcoal (Y)
black on sandal  |bone or charcoal (Y)
white eyeball *calcium sulfate (Y)
white eyeball *calcium sulfate (Y)
Room T,

red on sandal

cinnabar (M)

black on sandal

bone or charcoal (M)

*n.b. The calcium sulfate may derive from the gypsum substrate rather than an applied pigment.

(W, M, Y = current collection, respectively Williams College Museum of Art, The Metropolitan Museum of Art, Yale

University Art Gallery)

Notes for Table I

*Sample Collection:

The surface of each relief was examined with focused illumination and low (x4) magnification for evidence of pigments.
Observations of colors that appeared distinct from the substrate stone and sufficiently distant from areas of restoration
to avoid confusion with modern materials, were noted on photocopies of black-and-white 8x10 photographs of each
relief. A few particles of color were removed from design elements on which pigments were relatively well-preserved.
A scalpel fitted with a No.15 blade was used to scrape the particles from the surface onto a leaf of glassine, a procedure
carried out under low magnification to ensure that as little substrate as possible was removed with the sample. These

samples were placed in appropriately-labeled glass vials and the sample location noted on the photocopy.
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Sample Preparation:

This phase of the project was carried out in the Sherman Fairchild Center for Objects Conservation at The Metropolitan
Museum of Art, and at the Center for Materials Research in Archaeology and Ethnology at the Massachusetts Institute
of Technology.

In the conservation laboratories each sample was tapped out onto a glass microscope slide. Another slide was placed
on top and gently pressed down in order to crush the sample and separate individual pigment particles. Under the low-
power magnification of a binocular microscope (x10—x40) a scalpel with No.11 blade was used to coax representative
pigment particles onto a clean glass slide labeled with the accession number of the relief and the sample number. The
macroscopically-observed color was also written on the slide label, with a space below it for microscopic optical iden-
tification. A coverslip prepared with a solidified droplet of mounting medium (Aroclor, refractive index 1.662, in the
case of the Williams and Metropolitan Museum samples, Cargille, refractive index 1.662, in the case of the Yale
samples) was placed on top of the pigment particles in order to seal them and provide an environment with known
refractive index with which to contrast the particles.

Sample Identification:

With the high magnification (x100—x400) of a polarizing light microscope it is possible to observe the morphology and
optical properties of mineral pigments, often with enough certainty to make a positive identification. Size, shape, aspect
ratio (long vs. short axis), color in plane-polarized light, color with polarizing filters crossed, refractive index relative
to the mounting medium, and presence of associated minerals, are the variables that combine to form a characteristic
“package” of properties for each pigment. This procedure is known as polarizing light microscopy (PLM).

In the case of the project at hand, a table was made with rows for each of these variables and a column was established
for each sample. This prompted me to treat each sample in the same way, and enabled me to make comparisons
between particular samples more readily.

In addition to PLM, two samples from The Metropolitan Museum reliefs were analyzed by Mark Wypyski in the
Sherman Fairchild Center of Objects Conservation at the Museum. The technique he used was SEM/EDS (scanning
electron microscope [SEM] equipped with an energy dispersive X-ray spectrometer [EDS]. See Hendrix 2001, pp.
55-56 for a description of the techniques of PLM and SEM/EDS).

His analysis confirmed the presence of the element cobalt in the blue sample from MMA 32.143.6. According to
Wypyski (personal communication 5 September 2001), the high percent of iron in the red pigment from the same relief
suggests it is hematite rather than red ochre.
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ASHURNASIRPAL*

Michael Roaf

* The talk that I gave at the Nimrud conference was not
intended for publication: at the request of the organizers
1 have submitted the following text, but the reader should
be aware that further research may invalidate the
suggestions outlined here. My thanks are due to the
organizers of the conference and the editors of the
proceedings. I am also grateful to the many scholars who
have offered useful comments and especially to Sam Paley
who also provided reconstructed illustrations of the
Throne Room which I showed at the meeting.

One of the most remarkable features of the North-West
Palace constructed early in his reign by Ashurnasirpal 11
on the citadel of Kalhu is the extensive relief sculpture on
the walls. The most frequently illustrated of these reliefs
show small scale narrative scenes of hunting or warfare,
that were in the Throne Room and in one or two rooms
in the West Wing (Curtis and Reade 1995: 44-55). The
vast majority of the reliefs found in the palace, however,
show large scale scenes of supernatural beings such as
winged genies, sacred trees and colossi with animal
bodies.

Julian Reade (1979: 28-29) classified the subjects of
Assyrian wall decoration in five categories: narrative,
formal, apotropaic, ornamental and hieroglyphic. Formal
scenes (large scale scenes) may also have narrative
content, as for example in the procession of tributaries on
the outer wall of the Throne Room (D and E). All the
rooms of the palace have some ‘apotropaic’ imagery, in
which supernatural beings not only ward off evil
(apotropaic sensu stricto) but also encourage good to
enter: several contain exclusively apotropaic content
while the other rooms also include occasional depictions
of the king and his courtiers or servants. This is in contrast
to later Assyrian palaces where such supernatural images
are confined to the fagades, to the jambs of doorways, and
to the occasional corner.

Of all the many supernatural images available to the
Assyrian designers only a limited range were used in the
North-West Palace. Six-curled heroes (lahmu), lion
demons, scorpion men, etc., were not chosen, while the
winged genies and sacred trees typical of the North-West
Palace (fig. 23-c) appear in diminishing numbers in
Sargon’s Palace at Khorsabad and Sennacherib’s South-
West Palace in Nineveh and are completely absent in the
motifs found on the walls of the latest Assyrian palaces.

THE DECOR OF THE THRONE ROOM OF THE PALACE OF

There are a number of different versions of winged genies
on the walls of the palace: some have human heads either
with a diadem or a horned cap and some have bird heads
(see figs 23-e—g, i—j). These can be identified as the divine
sages known as apkallu, and figurines of these sages were
buried in the doorways and in the corners of rooms to keep
out evil and to allow good to enter the building (Curtis and
Reade 1995: 57-60, 112—15; cf. fig. 7-c). Texts describe
these figures as having bird, fish, or human heads and as
carrying a variety of objects, most commonly a mullilu,
‘cleaner, or purifier’ and a banduddii, ‘a bucket’: these can
be identified with the pine cone-like object and bucket
carried by many of the winged genies.

In Mesopotamian religious belief, the apkallu were
responsible for transmitting divine wisdom to mankind
and for ‘ensuring the correct plans of heaven and earth’
(Parpola 1993a: XX). The most famous of these divine
sages was the proverbially wise Adapa. Their successors
were the ummianu or scholars at the king’s court as is
shown by a Hellenistic text from Uruk, which listed kings
from before the flood with their sages (apkallu) and later
kings with their scholars (ummianu). These scholars were
not only scribes but also experts in a number of
disciplines including astrology, divination, exorcism, and
medicine (Parpola 1993a). The wummianu were
responsible for overseeing the relationship of the king
with the gods and in particular for the determining rituals
needed to protect the person of the king. The presence of
the divine sages on the walls of the palace was perhaps a
reflection of the important role that the human sages
played within the walls of the palace.

Another rather remarkable feature of the North-West
Palace is the fact that on almost every stone slab an
inscription was carved: on blank slabs, between the
registers on two register reliefs, and even across the
middle of the full-size reliefs. This is the so-called
Standard Inscription, which begins with the name and
titles of the king, continues with a summary of his
military successes followed by another list of titles, and
ends with an account of the building activities of the king.
Irene Winter, in two influential articles, proposed that
there was a detailed parallelism between the Standard
Inscription and the decoration of the Throne Room of the
North-West Palace. In the first of these (1981) she equated
the sections of the Standard Inscription with the
decoration of the Throne Room.
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The Throne Room of the palace of Ashurnasirpal

Standard Inscription

Throne Room

1 |(Palace of) Ashurnasirpal

King on throne

2 | Vice-regent of the god Ashur

King flanking tree and Ashur
(B-23)

3 | Titulary I. attributes (action:
consequence)

Hunts and battles: generic
attributes (action:
consequence) (B-20 to B-17)

4 | Annalistic account of
specific campaigns

Individual battle sequences
(B-11 to B-3)

5 | Titulary II. more attributes
including ‘praiseworthy
king’

King seated on throne or
standing (Room C-7)

6 | Description of building of
palace plus tribute received
(founding of capital; centre

Throne Room as a whole,
including tribute scenes on
Court D and E facade

of empire)

Parallelism between the Standard Inscription and the decoration
of the Throne room according to Winter 1981

Although this scheme has been widely praised and
accepted, it is not very convincing. The inscription, it is
true, begins with the name of the king and the title isSakki
ASSur, which is sometimes translated ‘vice regent of
Ashur’ but is perhaps better understood as ‘representative
or high priest of Ashur’. There is no particular reason,
however, to separate the name and the title and to equate
one of them with the king on his throne and the other with
a repeated image of the king either side of a sacred tree.
The remainder of Titulary I consists of epithets stressing
the support of the gods, the standard royal titles, the
names of the king’s father and grandfather, both with the
standard royal titles, and a series of epithets describing
various qualities of the king. Titulary I is thus not
concerned with hunts and includes qualities other than
military success. There is no reason to think that the
reliefs showing war scenes should be divided into two
groups, with B-18 to B-17 illustrating generic attributes
and B-11 to B-3 illustrating individual battle sequences.
Nor is it clear why Titulary II should be distinguished
from Titulary I or why this should refer either to the king
on his throne or the relief of the king in Room C, while
the four images of the king on the south wall (B-14 to B-
12) are ignored. Nor is it clear why the description of
Ashurnasirpal’s building activities should refer to the
Throne Room alone rather than the whole city of Kalhu
including the canal system.

The palace of Ashurnasirpal, vice regent (i.e. chief
priest) of Ashur, chosen by the gods Enlil and Ninurta,
beloved of the gods Anu and Dagan, destructive weapon
of the great gods, strong king, king of the universe, the
king of Assyria; son of Tukulti-Ninurta, great king,
strong king, king of the universe, the king of Assyria;
son of Adad-nirari, also great king, strong king, king of
the universe, the king of Assyria; valiant man who acts
with the support of Ashur, his lord, and has no rival

among the princes of the four quarters; marvellous
shepherd, fearless in battle, mighty flood-tide, which
has no opponent; the king, who subdues those insubor-
dinate to him, he who rules all peoples, strong male who
treads upon the necks of his foes, trampler of all
enemies, he who breaks up the forces of the rebellious,
the king who acts with the support of the great gods, his
lords, and has conquered all lands, gained dominion
over all the highlands and received their tribute; capturer
of hostages, he who is victorious over all countries.

The name and first set of titles and epithets of King
Ashurnasirpal at the beginning of the Standard Inscription
carved on the orthostats of the Throne Room of the North-West
Palace (Grayson 1991: A.O. 101.23 lines 1-5a).

For those readers who found her first interpretation unsat-
isfactory Irene Winter in a second article (1983) proposed
more specifically that the reliefs in the Throne Room
illustrate the first titles in Titulary II in the Standard
Inscription.

Standard Inscription Throne Room

—_

[I am] Ashurnasirpal, King on throne

2 |attentive prince, worshipper|King in attendance upon the
of the great gods, sacred tree and the god Ashur

(B-23 and B-13)

King as heroic hunter of wild
bulls and lions (B-20 and B-
19)

3 |ferocious dragon,

4 | The conqueror of cities King as victorious in battle,
conqueror of enemy citadels
(B-18, B-17 B-11 to B-3, B-

27, B-28, etc.)

Parallelism between the beginning of Titulary Il in the
Standard Inscription and the decoration of the Throne room
according to Winter 1983

[I am] Ashurnasirpal, attentive prince, worshipper of the
great gods, ferocious dragon, the conqueror of cities and
entire highlands, king of lords, encircler of the obstinate,
crowned with splendour, fearless in battle, merciless
hero, he who stirs up strife, praiseworthy king, shepherd,
protection of the (four) quarters, the king whose
command disintegrates mountains and seas, the one who
by his lordly conflict has brought under one authority
ferocious (and) merciless kings from east to west .

The name and second set of titles and epithets of King
Ashurnasirpal in the Standard Inscription carved on the
orthostats of the Throne Room of the North-West Palace

(Grayson 1991: A.)O. 101.23 lines 12b—14a).

This, too, does not work: the association of the title
“ferocious dragon’ (u-Sum-gal-lu ek-du) with hunting is
not attested. In fact the Concise Dictionary of Akkadian
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translates u-3um-gal-lu not only as ‘great dragon, snake’
but also as ‘monarch, sole ruler’ noting that it is the
epithet of deities and kings. Furthermore there is no
reason why the reliefs should be equated with the first
three-and-a-half of the 15 epithets or titles in the second
group listed in the Standard Inscription between the
account of Ashurnasirpal’s military campaigns and his
building activities. Surely the first group was more
significant. Why should two different titles (‘attentive
prince’, ‘worshipper of the great gods’) refer to a single
image, while only the first half of the title ‘conqueror of
cities and entire highlands’ be considered significant?
Why are the remaining titles and epithets ignored?
Furthermore not all the subjects of the reliefs are included
in either of these schemes. The supernatural figures by the
doors, the trees in the corners, and most of the scenes in
Room C have been left out.

Nevertheless, even if there is no exact correspondence
between the Standard Inscription and the subjects of the
reliefs, there is a general similarity of content, which may
be explained by the fact that the scholars not only
composed the texts but also contributed to the visual
decoration of the Throne Room.

The Standard Inscription contributed more materially to
the decoration of the Throne Room in another way. It is
carved on all the orthostats. The carving of the Standard
Inscription over the reliefs is rather like the way that
cylinder seals were rolled over tablets conferring
authority to them, giving as one might say the ‘seal of
approval’. The inscription was often carved straight
over—or more exactly into—the relief, showing that the
presence of the inscription was more important than the
visibility of the relief. Sometimes, but not always, the
inscription avoided some parts of the figures, such as
fringes of the robes, rosettes on bracelets, fingernails,
decorated chapes of the king’s sword sheath, or palmettes
and tendrils of the sacred tree. In exceptional cases the
inscription avoided also the incised designs on the
figures, such as the winged disc on a genie’s bucket.
When the Standard Inscription was carved on detailed
bits of carving such as the feathers on the wings of the
genies, the result is that both the relief and the inscription
are difficult to decipher. Similarly when partially
obliterated by the Standard Inscription, the incised
designs are almost impossible to reconstruct. What seems
to have been important was not that the texts or the
images could be easily read or understood by later
observers, but that they had been made and were present
in the palace.

Larger scale images of the king were placed on the axes
of the Throne Room as they were in the other rooms of the
palace. Elsewhere in the palace the king was shown
flanked by members of his court or by winged genies, but
in the Throne Room there are two reliefs showing the king
either side of a sacred tree, one opposite the central
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entrance and the other in the middle of the south wall
behind the king’s throne (here flanked by the king and his
weapon bearer). A further standing figure of the king was
carved on the main axis in Room C at the far end of the
Throne Room.

Even though placed on the axes, reconstructions by Sam
Paley and Donald Sanders show that the reliefs would
not have been easy to recognize. The scenes showing the
king would not have made much impression on a visitor
coming from the bright sunlight of the courtyard into the
dark interior of the Throne Room. Even had the reliefs
been painted in bright colours (perhaps with the
garments of the king a distinct colour such as purple),
the relatively small size of the figures in relation to the
height of the room and the gloom that must have ruled
in the room would have made the reliefs extremely
difficult to appreciate even with the aid of clerestory
lighting or oil lamps. Looking from the throne
westwards towards the axial image of the king in Room
C, the size of the room and the winged bulls flanking the
entry from Room B into Room C would have been much
more dominant than the more distant image of the king.
In this case too it seems that the important point was that
the representation of the king was in a significant
location and not that it made a stunning visual
impression on the observer.

Slabs B-13, the central panel on the south wall of the
Throne Room, and B-23, the corresponding scene on the
east wall behind the throne dais, are emphasized not only
by their central position but also by being carved within
stepped niches raised above the floor. The distinction
between the central scene and figures on the adjacent
blocks was also marked by the way that the surface of the
stone outside the niche is left roughly hewn. One unsatis-
factory effect of placing the scene in a niche is that those
of the less important kings, which were carved to the full
height of slabs B-14 and B-12 to the left and right, are
larger than those on slab B-13. Had it been intended to
make the central figures of the king dominant, a taller
stone orthostat could have been used so that the scenes of
the tree, the god in a winged disc, the kings and the genies
would have been more impressive.

One of the most curious features of these scenes is that the
Assyrian king is shown twice even though there was only
one Assyrian king. Such a repetition is not common in
earlier Mesopotamian art and when it occurred as on the
wall plaque of Ur-Nanshe from Tello or the stele of Ur-
Namma from Ur, the king was involved in different
activities. A closer parallel is the symbol socle of Tukulti-
Ninurta I from the Ishtar Temple in Ashur, where the two
images of the king standing and kneeling are normally
interpreted as indicating motion.

Repetition was clearly thought of as effective in the art of
the Ancient Near East and is frequently found from the
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Uruk period onwards. Also important in Assyrian art was
the desire for symmetrical compositions (Albenda 1998).
Symmetrical compositions are common both on Middle
and Late Assyrian seals; and indeed repeated images on a
seal impression can create an apparently symmetrical
arrangement.

Symmetry is also evident in the figures protecting
doorways which we know, from royal inscriptions, were
also used in the Middle Assyrian period. In these cases the
figures are shown from both sides through a combination
of reversal (seeing the figures from the other side) and
reflection (substituting left for right as in a mirror) (Roaf
1983: 60). A possible reason for such repetition might
have been so that both sides were visible and nothing was
left in the dangerous darkness of the wall.

A different explanation for the two kings was proposed by
Burchard Brentjes (1994). He suggested that they are not
two images of Ashurnasirpal, but instead represent his
father and his grandfather and that differences between
the two, such as the position of the mace, the left arm, and
the ends of the diadems, which on the left king end in
tassels and on the right in a straight fringe, indicate that
they were different individuals. Similarly the incised
rosettes on the hems of the left hand king’s tunic have 8
petals and of the right hand 16 radiating lines. There are
other discrepancies not recorded by Brentjes, for
example, the ties hanging down from the tunic neck have
different forms, the strands of the necklaces in one case
are close together and in the other separated and have
double not single spacer beads, and the numbers of
incised lines above the beard and hair curls vary. There
are other variations in the headdress, the armlets, and
bracelets. Furthermore the right king points upwards
while the left king points straight ahead.

Such small differences are not confined to the kings, but
are also present on the genies as well as on the tree in the
middle. For example, the positions of the arms and cones
and the lengths of the wings of the genies are not
identical. The surface of the left hand bucket, unlike the
right hand one, was covered with a mat design with a
symmetrical handle, and the bracelets also differ.
Similarly the carving of the two sides of the tree show
marked differences in the palmettes and spirals.

Most of these differences clearly result from different
craftsmen working on the left and right sides of the relief,
and cannot be used as evidence that the kings on the left
and on the right represented different individuals.

The interpretation of these central scenes has exercised
the imaginations of many scholars, but there is no general
consensus. The winged genies are apkallu warding off
evil and letting good come in. The kings wear the long
shawl wound round their bodies indicating that they are
involved in religious activity and may be carrying out

The Throne Room of the palace of Ashurnasirpal

their role as i$$akku or high priest (vice-regent) of the god
Ashur. The interpretation of the sacred tree, however, is
not so simple and there is probably no single explanation
which explains all the occurrences of the tree in the
North-West Palace.

Sacred trees were shown flanked by kings in the Throne
Room and by various supernatural genies in other rooms;
they were placed in the corners of the rooms and below
the niches or air vents in the palace and, as John Russell
(1998) has stressed, in such positions the trees have an
apotropaic function. The location of the Assyrian trees
and their association with supernatural beings justify the
use of the term ‘sacred tree’ rather than the less loaded
term ‘stylized tree’: the term ‘tree of life’, however, with
its rich connotations in biblical literature and in other
cultures is not applicable to the Assyrian sacred trees.

Scenes with sacred trees flanked by genies or by the king
were also incised on the reliefs of the North-West Palace
on garments of the king and of other figures, as well as on
various objects such as buckets, sheaths and quivers.
Outside the North-West Palace sacred trees are less
common. One appears in a glazed brick panel from Fort
Shalmaneser together with kings and god as in the Throne
Room reliefs. There are a few on the reliefs in Sargon’s
palace at Khorsabad, normally in the corners of rooms.
Sacred trees were also depicted on the garments of later
kings and their close attendants. Furthermore sacred trees
were often shown on Assyrian cylinder seals, some
similar in form to those in the North-West Palace and
others very differently stylized (Parpola 1993b). The
essential central part of the sacred tree is a palmette on a
stalk: the place of the sacred tree on the Black Stone of
Lord Aberdeen is taken by a palmette on prisms of
Esarhaddon (Roaf and Zgoll 2001), and on incised
drawings in the North-West Palace the sacred tree is often
replaced by a palmette on a stalk.

Some scholars have suggested that the tree was
essentially a symbol of fertility or fecundity or prosperity,
but such an interpretation ignores its evident apotropaic
function (Porter 1993; Albenda 1994). A recent ingenious
suggestion by Seth Richardson (1999-2001) that the trees
in the North-West Palace can be identified with deceased
rulers in the Assyrian king list arranged in two series and
with different ‘dynasties’ in different rooms, is not
convincing and does not explain the presence of the tree
between two kings or genies or the location of the trees in
the corners.

Simo Parpola’s theory (1993b) that the tree embodies the
secret wisdom of the Assyrian theologians has not found
much favour amongst scholars, but nevertheless a
religious interpretation is likely. In a study of the symbols
on the Black Stone of Esarhaddon, Annette Zgoll and I
developed the proposal of Irving Finkel and Julian Reade
(1996) that the symbols called hieroglyphic by Reade and
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astroglyphic by Roaf and Zgoll (2001), correspond to the
cuneiform signs used to write the name and titles of the
king, with the top line being interpreted as ‘Esarhaddon,
king” and the bottom line as ‘of the land of Assyria, king
of the four quarters’. In this interpretation the first three
signs are used to write the name of Esarhaddon, As$Sur-
ahu-iddina, meaning ‘the god Ashur has given a brother’,
with the divine headdress on a pedestal corresponding to
Ashur, the king shown as the high priest of Ashur corre-
sponding to the sign PAB used to write the word ahu
‘brother” and the sacred tree corresponding to the sign 4S
for the verb nadanu, ‘to give’. The tree appears twice on
this monument, once as an individual symbol and once on
the pedestal on which the horned headdress rests. Since
the horned headdress is an emblem for Ashur in Assyria
and, since the god’s name may also be written with the
sign AS, there is a double connection of the sacred tree
with Ashur, the chief god of Assyria.

In scenes with a sacred tree the god in the winged disc is
sometimes replaced with a plain winged disc. The winged
disc was normally a symbol for Shamash, the god of justice
and the sun god, but it is possible that it may also stand for
Ashur, who is described as having the attributes of different
Assyrian gods. Since the finger of one king points to the
god in the disc and the other to the tree, it is possible that
they are both the objects of worship of the king and that, as
on the Black Stone, the king is shown in his most important
role as high priest under the protection of the chief god of
Assyria. In such an interpretation it is difficult to decide
whether the tree should be taken as a substitute for Ashur or
just as a suitable emblem for the god.

Such a scene with images of the gods flanked by images
of the king may be compared with the reliefs at Malthai or
Bavian, where the Assyrian king Sennacherib is depicted
twice, once in front facing the anthropomorphic divine
images and once behind them. If the Throne Room reliefs
are also to be interpreted as the king flanking images of
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the gods, one may ask why avian and arborial representa-
tions of the gods were used instead of the normal anthro-
pomorphic deities, as for example in the wall painting in
the audience hall of Residence K at Khorsabad. A possible
answer might be the position of the relief behind the
king’s throne. In this position the king, when he was
sitting on his throne, visually occupied the central part of
the scene, obscuring and replacing the tree and the god in
the winged disc. In Rooms F, G, H and N, too, the king is
placed between winged genies in the position normally
occupied by the stylized tree.

Such variations suggest a parallelism between the sacred
tree and the king, and it may be no coincidence that in the
astroglyphic inscriptions of Esarhaddon the palm tree
stands for the word king in the title ‘king of the four
quarters’, and that one of the pair of beautiful pendants
found in Tomb II at Nimrud has a sacred tree and the other
has a palm tree. Such relationships between sacred trees,
palmettes, and palm trees make it difficult to distinguish
the various interpretations whether royal or divine or to
assign a unique meaning to these symbols. One should
perhaps not expect this religious imagery to correspond in
a one-to-one way with concepts known from textual
sources, but rather one should accept that the interpreta-
tion of the symbols varied according to the contexts in
which they were used.

In the specific interpretation proposed in the paper
presented to the Nimrud conference, the central scene of
the Throne Room illustrates the king’s primary role as
representative of the god Ashur. At the same time directly
behind the king are the divine sages, who through their
intervention protect the king from evil. These sages were
also responsible for conveying the wisdom of the gods to
mankind through the scholars who served the king and
thus these reliefs may also indicate the important role of
esoteric wisdom in the design of the palace of
Ashurnasirpal.
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26 NIMRUD IN THE CONTEXT OF NEO-ASSYRIAN POTTERY

STUDIES*

Arnulf Hausleiter

The Neo-Assyrian site and its pottery

The question from which vessels the 69,574 guests drank
when the newly erected North-West Palace of king
Ashurnasirpal II was inaugurated at Kalhu in the
seventies of the ninth century BC, or whether only the
47,074 ‘men (and) women who were invited from every
part of my land’ were drinking from pottery vessels has
not been investigated so far, though it might turn out to be
interesting.! However, pottery studies, even in sites with
such an array of monumental remains as Nimrud, have
proven extremely important, well beyond simple
comparison with textual evidence. On the following
pages we shall deal with the Neo-Assyrian’ pottery
corpus from the site which was excavated by the British
School of Archaeology in Iraq between 1949 and 1963. A
certain part of it is today exhibited or stored in the British
Museum. The latter also conducted a season of excavation
at Nimrud in 1989 producing a set of pottery vessels.
Therefore, seen from the viewpoint of pottery studies, it is
most appropriate that both institutions are the organizers
of the present conference.

As in the past, Neo-Assyrian pottery from Nimrud is also
nowadays mainly considered as relevant for the
chronology of the Neo-Assyrian ceramics as part of the
material culture in general. One can still say without
exaggeration that Nimrud in this respect is used as a
chrono-typological backbone for Assyria and partly
beyond. More interesting questions, such as distribution
patterns within the site and its buildings or how to trace

* ] would like to thank the organizers of the Nimrud conference
for the invitation to this remarkable event, in particular Dr John
Curtis. I am grateful to Dr Anthony Green for correcting my
English and for further suggestions.

! Information from the ‘banquet stela’ of king Ashurnasirpal II
which was discovered by Mallowan in room EA of the North-
West Palace; cf. Grayson 1991: 293 (A.0.101.30, lines 141fY).

2 The chronological term ‘Neo-Assyrian’ covers the period
between the rise of the Neo-Assyrian empire until its fall, i.e. a
period of about 400 years from the tenth century BC until the
end of the seventh century BC. This term is based on knowledge
of historical events. ‘Late Assyrian’ is used alternatively, but
often (as in the case of ‘spdtassyrisch’) refers to the ‘Sargonid’
period, this is basically the seventh century Bc; cf. Hausleiter
1997: 271, n. 2; 1999b: 132, fig. 2; cf. Miglus et al. 2000: 51,
Anhang A. Although there is an ongoing discussion of the
internal division of the chronological entity ‘Iron Age’, there
are three phases which can be identified; cf. Lebeau 1983:
21-26; Bernbeck 1993: 120; Parker 2002: 376, note 1; for a
slightly different view, cf. Jamieson 2000: 264, Tab. 1.

the relationship between the political development of the
Neo-Assyrian empire and the ceramic production at
Nimrud have not been posed at all.

This article offers a brief review of the discovery and
context of the Neo-Assyrian pottery from Nimrud and its
potential for the discussion for Iron Age ceramics. In the
second part, we discuss the role of those finer fabrics from
Nimrud, which are labelled ‘Palace Ware’.

History of pottery studies at Nimrud

As a result of the research aims in the early and
pioneering days of the mid-nineteenth century when
excavations in Assyria started, pottery was at that time not
recorded at all.’ This situation affects the pottery record
from the Assyrian capitals and those sites of lesser rank in
Northern Mesopotamia which were excavated at that
time.

Looking at the long history of exploration of Nimrud,* at
the earliest a little more than 100 years after the first
general excavations in 1845, an interest in pottery can be
attested for the first time. Preliminary excavation reports
started to contain detailed information about single items
of pottery. Still today these reports serve as an indispensa-
ble source of information about location, findspot and,
sometimes, context of most of the vessels discovered.
Additionally, a number of articles about pottery were
published as early as 1954, such as the contribution of P.S.
Rawson on ‘Palace Wares’ and the two articles by Joan
Oates on pottery from the private houses in TW53 and
from Fort Shalmaneser (the latter published in 1959).
Mallowan’s publication from 1966 offered an eclectic
summary of the information on pottery already given in
the preliminary reports. He focussed on the so-called
‘Palace Ware’, mainly from the Governor’s and North-
West Palaces,® and the ram-headed rhyton.” However, he
clearly recognized and underlined the value of the
Nimrud pottery corpus for the dating of any pottery from

3 Cf. the statement of M.T. Larsen quoted by Jamieson 2000:

259.

For a detailed overview, cf. still Postgate and Reade 1980; see

also Larsen 1996: 7078, 206—14. Now Oates and Oates 2001:

1-11. Cf. Reade, Green, J. Oates, this volume.

5 Rawson 1954; Lines 1954; Oates 1959.

¢ Mallowan 1966: 50-51, figs 13-17; 178-80, figs 110-14.

7 Mallowan 1966: 190-93, fig. 124; cf. Curtis 2000: 195-96; see
also Curtis and Green 1997: 16-18.

4
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other Neo-Assyrian sites.® After an interruption of 27
years, newly excavated pottery was published following
the British Museum’s excavations in room T20 of Fort
Shalmaneser in 1989.° The first colour photographs of
Neo-Assyrian pottery from Mallowan’s and the Oates’
excavations at Nimrud appeared in 1995, some of them
presenting previously unpublished material.' Some years
later, I gave a summary of the Neo-Assyrian pottery
recorded from Nimrud including the pottery from the
Polish excavations in the ‘Central Building’ on the main
mound.'! At about the same time some photographs with
jars from royal tomb II in the North-West palace were
published,'? as well as two small glazed jars from tomb
IV!3 and a vessel composed of nine bowls from the
vaulted area in the North-West Palace.'* Finally, a chapter
in Joan and David Oates’ book on Nimrud is dedicated to
the pottery record from the site;!® single findspots of
pottery, however, are discussed within the relevant archi-
tectural context.

The bulk of the ceramics which have been published with
descriptive details on fabric and typical morphological
comparisons were discovered in the TW53 houses and in
Fort Shalmaneser. The vessels are mainly made of a
common ware fabric but some ‘Palace Ware’ objects were
present as well. Curiously, the much praised assemblage
from Room S in the Governor’s Palace'® was never
published in a similar way. As to the context, the ‘Private
Houses’ belonged to wealthy merchants of the seventh
century BC, one of them named Sama3-Sarru-usur. By far
the greatest quantity of pottery came from Fort
Shalmaneser, the ekal masarti of the Assyrian capital.
Apparently, the circumstances of the excavations, the size
of the vessels and possibly also the format of the journal
Irag prevented the depiction of section-drawings of large
storage jars from the magazine-rooms in the North-West
Palace and the temple of Ninurta, some of them bearing
inscriptions indicating the quantity of the content.!” The
same is valid for the containers in the so-called ‘wine
cellar’ of Fort Shalmaneser, Room SW6.'® Many of them,

8 Mallowan 1966: 178; see, however, Oates and Oates 2001:
250-51.

° Curtis et al. 1993: 28-29; fig. 27.

10 McDonald 1995.

' Hausleiter 1999a.

12 Damerji 1999: 50 (Arabic pagination: *33), fig. 20.3; 51 (*32),
fig. 19.2

13 Hussein and Suleiman 2000: *431, fig. 213; *432, fig. 214.
Further pottery is recorded from tomb no. 1 (ibid.: 100), tomb
no. I (.: 111), tomb no. III (ibid.: 126-28) and tomb IV (ibid.:
133).

14 Hussein and Suleiman 2000: *441, fig. 223.

15 Qates and Oates 2001: 250-53.

16 Cf,, e.g., Mallowan 1950: 170.

17 Mallowan 1952: 10; Mallowan 1966: 91.

18 Mallowan 1958: 107-8.
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however, can be recognized in photos and plans."”
Overwhelmingly, the published plates show rather
handsome bowls, jars, beakers, goblets, etc. Large
‘torpedo-shaped’ jars were published in 1954 and 1989.

In addition to the ceramics from the above-mentioned
findspots, pottery from the Burnt Palace, the Temple of
Nabi and the 1950 building on the main mound and the
area of the Town Wall Palace ecast of it were also
mentioned.’® However, a number of findspots apparently
cannot be located precisely any more.”! The unbalanced
relationship between published Neo-Assyrian pottery
from Nimrud and the comparatively large number of
findspots is illustrated here by two plans indicating the
rooms or arecas where pottery has been recorded and
published (figs 26-a and 26-b).

The remaining sherds and vessels from the British
excavations are still under study and not yet published. An
increase in available material may be expected from the
publication of a completed pottery catalogue. In recent
years the open access policy of the British Museum, the
present holder of most of the Nimrud pottery outside
Irag??, has allowed study of the material by interested
scholars.

The significance of the site of Nimrud for Neo-
Assyrian pottery studies

As a result of the increasing number of archaeological
activities, such as surface surveys and excavations, in the
area of the Assyrian provinces or beyond, where Iron Age
or Neo-Assyrian sites and material have been
discovered,” a renewed interest in the Neo-Assyrian
ceramics from Nimrud can be observed. Meanwhile,
additional material from previous excavations at other
sites in Assyria proper, such as Tell al Rimah? or
excavations in the Assyrian capitals which were carried
out in the late 80s of the twentieth century and at the
beginning of the third millennium AD,” have been
published as well. If we compare the pottery from Nimrud

19 Cf. Oates and Oates 2001: 108, fig. 65; 110, fig. 66 (temple of
Ninurta).

20 Discussed in Hausleiter 1999a: 19-25.

21 Such as the spots DE.M. or 0.10; cf. McDonald 1995: 153;
159.

22 Cf. Hausleiter 1999a: 18, n. 11.

23 Cf. Wilkinson’s (2000) map (223, fig. 1) and table (224, table
1); for the excavations at Qal’at ‘Ana on the Middle Euphrates
cf. Killick 1988: 56-57; for the area of the Upper Tigris cf.
Matney et al. 2002.

24 Cf. Postgate et al. 1997: 57.

25 Green 1999, Lumsden 1999, and other contributions in
Hausleiter and Reiche 1999. For Neo-Assyrian pottery from
recent excavations at Ashur cf. Miglus ez al. 2000: 4950, figs
29-30.
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with ceramics of other Neo-Assyrian sites in terms of
quantity, it becomes clear that assemblages from other
sites offer a larger corpus (see fig. 26-c). One of the basic
problems in compiling data for the table given in fig. 26-c
lies in the fact that the most recent publications depict
individual vessels whereas earlier works show morpholog-
ical ‘types’. At several sites it remains difficult or it is
impossible to establish the exact quantity of the vessels.
This is the case with Nimrud. However, from the
explanatory information we can get at least approximate
information about common or rare vessel types. Finally,
fig. 26-c underlines the fact that some of the small rural
and sometimes remote sites offer a better potential in terms
of quantity.

Apart from the quantitative aspect alone, the role of the
site of Nimrud for the study of Neo-Assyrian ceramics
can be characterized by the following main points:

Context: So far, the pottery comes exclusively from a
context of the residences of the Assyrian elite—though
for the most part from a time when the capital had already
been transferred to another place. The choice of the term
‘Palace Ware’—though one should be more careful with
this term nowadays—certainly reflects this association. A
probable exception to this context is the so-called
‘squatter occupation’ in Fort Shalmaneser, if it is not just
reused material.

Pottery from the lower town was collected by the Italian
expedition by means of surface survey. Similar to other
Neo-Assyrian lower town areas (such as at Nineveh or Til
Barsip), a mixture of affluent residential buildings and
more modest dwelling quarters could be expected at
Nimrud, the latter theoretically ascribable to parts of the
population of a different social rank. Whether these
differences are represented in the pottery record will have
to be answered at a later stage. The same goes for the
numerous Neo-Assyrian vessels and jars found in graves
(either as grave goods, gifts for the gods or remains of the
kispum ritual).2®

Production process: No pottery workshop was uncovered
at Nimrud by the British excavations, and as to the fabric
types represented, there is a general summary based on
observations in the 1950s.2” A detailed fabric analysis of
the available material including the application of
scientific methods and statistics remains a task for future
excavations on the site. Pottery kilns from the Neo-
Assyrian period are known from British Museum
excavations at Khirbet Qasrij in the Eski-Mosul area and
from a pre-Shalmaneser IIl-context at Ashur?® As

26 As for the graves of Ashur cf. Hausleiter 1999b: 141-47.

27 Lines 1954: 165-67 and Oates 1959: 135-38.

28 Curtis 1989: 21-22; figs 15, 19b, 20; pls Va; IX; Andrae 1913:
141, fig. 252 and pl. LX,2.
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Muzahim Mahmud Hussein has informed me, Iraqi
archaeologists recently excavated three kilns in the north-
eastern part of the citadel of Nimrud. Possibly, a potter’s
or craftman’s quarter can be expected somewhere in the
NW of the site, similar to Neo-Assyrian Nineveh, where
a high concentration of wasters (‘pottery and metal ware’)
seems to support this hypothesis, suggesting by this a
regular serial or mass production.?’ The location of an
artisans’ quarter in a similar topographical area of a city
may be evoked by the term ‘Tabira’-gate for the NW part
of the site of Ashur, though this term is not linked to the
production of pottery.>® Finally, the term ‘Palace Ware’,
though firstly discovered and identified as ‘Assyrian’ by
Petrie at the site of Tell el-Jemmeh,3! has been associated
at Nimrud with an excellent fine fabric class of beakers
and bowls—including finely made rhyta—as well as
some other fabric types.*

Shapes: As an aim and result of the production process,
there are numerous morphological repetitions, so-called
‘types’,*3 which are significant for the repertoire of Neo-
Assyrian pottery at Nimrud. In the seventh century BC,
morphological uniformity of Neo-Assyrian pottery is
clearly visible at all types of settlement—from small
hamlets to Assyrian capitals. It may still be too early for a
comparison, but results from Ashur seem to suggest that,
apart from these common standards, each of the capitals
developed its own pottery ‘tradition’. Whereas in Ashur a
visible tradition in the pottery from the Middle to the Neo-
Assyrian period should be expected, the situation at
Nimrud would have to be interpreted as more innovative.
But there remains a caveat since this impression may just
be due to the deposits reached by excavation. Since the
context consists mainly of public buildings it was difficult
to establish a stratified and extended pottery sequence
where change and continuity of shapes could easily be
observed (a deep sounding, similar to the trench at
Nineveh, has not been excavated at Nimrud). This is to be
considered as one of the key problems of this site. In
addition to the assumption that Kalhu was probably a
Middle Assyrian provincial capital,** and the mention of a
Middle Assyrian king Shalmaneser in the texts of
Ashurnasirpal IT as founder of Kalhu,** archaeological
remains from the Middle Assyrian period were discovered

2 Stronach and Lumsden 1992: 228.

30 AHw: 1298, s.v. tabiru/a ‘Kupferschmied’.

31 Petrie 1928: 7; 23-24; cf. Mallowan 1950: 170, n. 1.

32 For the term ‘Palace Ware’ at Nimrud cf. Rawson 1954 and
Oates 1959: 135-36. The term was also used elsewhere, such
as for finer fabrics from the palace of Kapara at Tell Halaf: cf.
H.F. Schmidt in Oppenheim 1931: 260-61 with Fig. 4
discussing ‘Palastware im engeren Sinne’, however without a
clear description of the term.

33 For a critical evaluation of the discussion of ‘types’ cf. Rice
1987: 274-77; 283-85; 484 (definition); see also Sinopoli
1991: 49-56 and Orton et al. 1993: 152-53.

34 Postgate and Reade 1980: 320.
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Quantities of Neo-Assyrian / Iron Age Pottery
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Fig. 26-c. Sites in northern Mesopotamia indicating quantities of published excavated Neo-Assyrian pottery (from Hausleiter in preparation).
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in TW53, Room 18% in Trench A.49 between TW53 and
the 1950 building®” and in the street between the Temple
of Nabll and the Burnt Palace.’® However, they were not
further excavated.

Chronology: The excavated Neo-Assyrian pottery from
the site could in theory range from the ninth century down
to the end of the seventh/beginning of the sixth century
BC, thus covering the rise, peak, fall and aftermath of the
Assyrian empire. The situation for the ninth and eighth
centuries is hardly clear, since no stratified deposits from
these centuries have been analysed together with the
pottery record. However, it would not at all be surprising,
if the amount of eighth or even ninth century material
should later increase at a site which was at its peak in
these earlier centuries of Neo-Assyrian rule.® This,
however, would not be in the palaces or public buildings,
not even in private houses, but in streets, pits and wells.
So far, the majority of the published pottery from Nimrud
can be dated to the late seventh and early sixth centuries
BC (fig. 26-¢).

On the other hand, for the transition from the Neo-
Assyrian to the ‘Post-Assyrian’ period, Nimrud offers
most relevant information: In Fort Shalmaneser, evidence
for two post-destruction levels was identified. These
‘destruction levels’ were ascribed to post-614 and post-
612 BC dates. They are associated with the so-called
squatter occupation, which is thought to have lasted until
c. 550 Bc, thus covering what is termed the ‘Post-
Assyrian’ period. Even though some contexts would not
exclude a pre-seventh century BC date at Nimrud, Joan
and David Oates have recently warned us not to expect
too much from these contexts.** Before, in 1979, it was
John Curtis who stated for the chronological analysis of
the metal objects, that ‘for most of the material from
Nimrud we have only a ferminus ante quem of 614 BC.
Although much of it probably is of seventh century date,
some of these objects clearly derive from the ninth or
eighth centuries. It is unfortunate, then, that we cannot
find confirmation of this in the archacological record’.*!

Recently, the term ‘Post-Assyrian’ as applied to remains
of the material culture from the period immediately after
the fall of the Assyrian empire has been questioned by

35 Grayson 1991: 222 (A.0.101.1: iii 132b ff); see also Postgate
and Reade 1980: 320.

36 Cf. Postgate and Reade 1980: 316-17.

37 Cf. Postgate and Reade 1980: 320.

38 Postgate and Reade 1980: 320.

3 Cf. McDonald 1995: 158, with an eighth century Bc date for a
jar (ND 4023) from the Burnt Palace; for 8th and possibly ninth
century BC material from recent excavations and survey at
Nineveh cf. the note of Lumdsen 1999: 3.

40 Oates and Oates 2001: 250-51.

41 Curtis 1979: 19.
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Anthony Green.*? Furthermore, he has convincingly
argued against a generally valid differentiation between
Neo-Assyrian and Post-Assyrian pottery by means of
shapes and/or fabrics. As far as the shapes are concerned,
the evidence at Nimrud does not at all point to a visible
break. Therefore, we would have to differentiate between
‘Neo-Assyrian’ as a strictly historical term (ending in
612/610 BC) and ‘Neo-Assyrian’ as a term for those parts
of the material culture which remained unaffected by
historical events. Even though one could still label these
periods as ‘Imperial’ and ‘Post-Imperial Neo-Assyrian’, it
seems that the application of the term ‘Iron Age’ is more
appropriate for pottery as an element of the material
culture being—in this case—independent from political
events.

The Assyrian empire and the distribution of
‘Palace Ware’

One result of the Assyrian empire was the rise of a certain
widespread unity within Assyrian material culture, even
outside the core area. In the arts and elsewhere this
tendency reflected not only a clear code of communica-
tion but also thought of a cultural identity. As could be
shown for the Western provinces, there was a mutual
exchange of cultural features between the subdued areas
and the Assyrian heartland.** Whereas at some provincial
sites there are typically ‘Assyrian’ features at other places
the artefacts are described as ‘Assyrianizing’, or else as
imitations or as produced in a provincial style.*> Recent
excavations and surveys in the area north of the heartland
at the northern frontier of the Assyrian empire provide
additional information in this respect.*

As far as pottery is concerned, the ‘sherds of the
empire’—adapting the title of an article by Reinhard
Bernbeck*’—seem to extend from the heartland to the
Euphrates in the West and to the Upper Tigris region in
the North.*® The situation at the southern end seems to be
less clear. Sites with an eminent significance within the
provincial administration of the Neo-Assyrian empire,
such as Tell Sheikh Hamad, Sultantepe or Tell Ahmar/Til
Barsip show a typically Assyrian-style pottery

42 Green 1999: 94, n. 18.

$Cf, e.g, Fleming 1989: 176 recognizing an uninterrupted
pottery tradition in mid-first millennium Southern Mesopotamia
‘in spite’ of the rise and establishment of the Achaemenid
domination.

4 Winter 1987; cf. the conclusions of Howes Smith 1986 for a
unidirectional distribution of Iron Age metal bowls; cf. Pedde
2000 for the fibulae.

4 Cf. Green and Hausleiter 2001: 15051 with note 36.

4 Green 1999; Matney et al. 2002; Parker 2002.

47 Bernbeck 1999.

4 Lehmann 1998: 28, fig. 14; on the use of the term ‘ceramic
provinces’ cf. Bernbeck 1999: 159.



222 Nimrud in the context of Neo-Assyrian pottery studies

Site name % Glazed ‘Palace Ivories Reliefs/ Palace/ Templels NA Texts
Fabrics Ware’ Sculpture | Residence

Ashur X Xd X ) X X X
Nimrud X Xd X X X X X
Khorsabad X Xd x) X X X X
Nineveh X Xd X) X X X X
Balawat Xd X X
Ibrahim Bayis Xd X?
Kar-Tukulti-Ninurta Xd X
Kh. Khatuniyeh X Xd
Kh. Qasrij X Xd
Kh. Shireena Xd
N-Jazira No. 113 Xd
Rownak X
Tell Abu Dhahir Xd
Tell Bagaq2 X X
Tell ed-Dem Xd
Tell el-Hawa X X? X
Tell Rimah Xd X X X
Tell Shelgiyya Xd
Tell Taya X Xd

Girnavaz

Tell el-Hamidiya X X x)

Tell Abu Hafur E X

Tell Rad Shagrah Xd

Tell Fakhariyah Xd X X
Tell Halaf (0,9] Xd

Tell Boueid Xd X

Tell Ajaja x) X X

Tell Sheikh Hamad X Xd X X X X

Sultantepe X ) ) X
Tille Hoyk X Xd X

Tell Ahmar X Xd X X X X X
Tell Shiukh Fawgani X X X

Yimniyeh X) X)
Bijan X
Juana X

Fig. 26-d. The occurrence of ‘Palace Ware’ and of features of the material culture of the Assyrian elite (after

X =recorded

(X) =reported d = dimpled

? = questionable

Hausleiter in preparation).
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repertoire.*’ It seems evident that the entire area between
the heartland of Assyria and the bordering regions shows
corresponding elements within the pottery record.
Furthermore, there are several sites in Palestine, such as,
for example, Tell el-Jemmeh and Tel Dor where
‘Assyrian’ pottery types occur, and these are not only
‘Palace Ware’.>® Parallel to this tendency, the material
culture and thus the pottery shows the existence of local
trends.>!

It is, of course, interesting to address the question of
whether there is a direct relationship between the political
expansion of the Neo-Assyrian empire and the pottery
itself. For Middle Assyrian pottery production a division
between ‘official” and ‘domestic’ pottery was proposed by
Peter Pfilzner,” a division which has not been accepted
unanimously.” His conclusions were based on the
observation of the following four main criteria: 1.
Carelessness in the shaping process; 2. Standardization in
shape and fabric; 3. Standardized vessel sizes; 4. Ability
of the bowls (Knickwandschalen) to be stacked.’*
Furthermore, the occurrence of vessels corresponding to
these criteria pertained to sites with 1. Representative
buildings of the Middle Assyrian period; 2. The office of
administration or a governor; or 3. The capitals of the
Middle Assyrian empire.

Applied to the Neo-Assyrian period, the picture seems to
be different,” even though some of the characteristic
features selected correspond to the criteria indicated
above. A high degree of distribution of information and
the exchange of goods, connected with a moving
population (forced or not) within the area can be
considered as some of the factors and mechanisms which
may have influenced the production of pottery.

In this context, a look at the occurrence of ‘Palace Ware’
within Northern Mesopotamia is interesting. Even though
without a proper definition of the term itself, at Nimrud
‘Palace Wares’ originally pertained to visible’® technolog-

4 Cf. for the pottery from the ‘Rotes Haus’ at Tell Sheikh Hamad,
Kreppner 2006 (not included in fig. 26-c).

0 Cf., e.g., Gilboa 1996 and, for a general overview on bowls,
Schneider 1999.

31 For local imitations of Assyrian ‘Palace Ware’ in Palestine
(against the apparent opinion of Ohtsu 1991: 141) cf.
Engstrom 2004; see also Na’aman and Thareani-Sussely 2006.

52 Cf. the conclusions of Pfilzner 1995; 1997.

33 Cf. Duistermaat (1999: 442) who states, that the conclusion
‘that there exists a Middle Assyrian ‘official’ and a ‘domestic’
kind of ceramics that can be separated from each other in ware
and shape cannot be maintained simply on the basis of the
material from Area L in Sheikh Hamad’; cf. ibid. 443.

54 Pfilzner 1997: 337.

3 Cf. Bernbeck 1999: 152 who recognizes a ‘high degree of
regional ceramic variability for some types in Assyria’.
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ical characteristics of several different clays: ‘The
commonest clay body (...) of which the Palace Ware is
made, is of a drab buff-grey greenish colour, and is of
extraordinarily fine and homogenous texture’.5’ The term
‘Palace Ware’ at that time (1954) referred also to a coarser
clay of pink colour of vessels with a fairly thick body; to
vessels with haematite ring-burnished pattern and, finally,
even somehow to grey wares, which admittedly ‘lie
outside the ordinary run of the Palace Wares’.® Five years
later, in 1959, Joan Oates suggested ‘to follow the
customary practice at Nimrud and reserve this term for the
extraordinarily fine hard ware, generally grey or greenish-
buff, which Rawson referred to as the commonest Palace
Ware’.>° Already before, the term had been used in this
sense.®” The suggested differentiation between ‘Palace
Ware’ and a ‘true Palace Ware’®! seems to take up this
definition as well. Nowadays there is the impression that
‘Palace Ware’ is generally used for finer fabrics of Neo-
Assyrian pottery, sometimes combined with beakers or
bowls with a dimpled surface.®? The context, i.e., the
presence of a palatial building, does not seem to play an
important role. In spite of this rather arbitrary application,
a combination of a specific fine fabric combined with
morphological features, such as carinated shapes of
goblets, bowls and sometimes jars, altogether similar to
metal vessels, should be considered as the constituents of
the term ‘Palace Ware’.%3

There is a wide distribution of pottery made of this
‘Palace Ware’ within the Assyrian empire and beyond
(fig. 26-d). If we discuss the significance of this ‘ware’
for the interpretation of material remains of the Neo-
Assyrian empire, it becomes clear that only the
combination of several elements of the élite culture, such
as glazed pottery, reliefs/sculptures, public buildings or
texts, help us to define sites as centres of colonial
power. Therefore, I think that ‘Palace Ware’ as circum-
scribed above, at least in the later part of the seventh
century, is an imitation of the precious vessels of the
royal élite® and is not automatically a relevant indicator

% T.e., without microscopical or scientific analysis. Cf. the
warning by Rawson 1954: 169, n. 1 that ‘it has not yet proved
possible to carry out kiln tests and chemical analyses of the
wares, so that much of the following discussion is speculative’.

57 Rawson 1954: 169.

8 Rawson 1954: 171.

% Qates 1959: 136, n. 1.

0 Mallowan 1950: 170; Lines 1954: passim.

61 Green 1999: 109.

2 Cf. Green 1999: 108-9; for the Wadi Ajij area cf. Bernbeck
1993: 98 (Ware ES); his Ware E10 is different in colour and
decoration.

6 Achaemenid ‘eggshell-ware’ can clearly be distinguished from
Neo-Assyrian ‘Palace Ware’ as pointed out by Fleming 1989:
169-70.

6 Hausleiter 1999c: 275.

% Cf. Fleming 1989: 169; see before Hamilton 1966: 3-7.
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Earlier than 8" to 7th century BC

8th to 7th century BC

North West Palace Central Area

Burnt Palace Well

Governor’s Palace
Burnt Palace

Temple of Ninurta installed jars
PD. 5 Adadnirari Il building bathroom

Nimrud in the context of Neo-Assyrian pottery studies

2nd hailf of 8th to 7th century BC

o

Mid-7th century BC

North West Palace EB/EC and Z.T. 30/31 (installed jars)
North West Palace Z.T. area

Temple of Naba

PD. 1-4

PD. 5 Adadnirari lil building

T.W. 53, level IV

7th century BC Fort Shalmaneser installed jars
Fort Shalmaneser T 20
Central Building

2nd half of 7th century BC T.W. 53, level lll

S
1st half of 6th century BC

Fo& Shalméheser squaﬁer occupation

Fig. 26-e. Chronological range of excavated Neo-Assyrian pottery from Nimrud
(cf. Hausleiter in preparation).

for the presence of Assyrian administration® (in this
sense, the presence of ‘Palace Ware’ can be recognized,
in a wider sense, as a concept rather than a technological
feature alone). The precious drinking vessels were made
of metal, such as silver and gold, or of other rare
materials like glass, faience and stone.®’ It is mainly these
vessels which can be identified in the texts and which are
most often depicted on the reliefs.®® However, vessels of
these luxury materials are rarely to be found in palace
buildings. Only undisturbed and sealed contexts, such as
some of the royal graves recently discovered at Nimrud,
illustrate the wealth and richness of the Assyrian court.®®

% Against Ohtsu 1991: 141 who (however) warns of ‘hasty
conclusions’ in this matter.

7 Cf. material from different contexts at Nimrud discussed in
Curtis and Reade 1995 and Hussein and Suleiman 2000.

% Cf,, e.g., Stronach 1995: 176, fig. 12.1; 178, fig. 12.2; 181, fig.
12.3; 191, fig. 12.8; see ibid.: 187-88.

% Cf. Damerji 1999; Hussein and Suleiman 2000. However, how
far this cultural model was followed, is illustrated by the distri-
bution of bronze bowls in Neo-Assyrian graves from Ashur: cf.
the preliminary results of Hausleiter 1999b: 145; 146, fig. 14.

This is also, why there is less hope for archaeological
evidence for the inauguration banquet for the North-West
Palace at Nimrud.

Final remarks

Ceramics from Nimrud in the context of Late Assyrian
pottery studies remains an important factor, though a long
time has passed since their excavation. Future publication
of the material from the British excavations at the site—
either as a printed book or as a digital publication—may
provide us with some addition to the existing corpus of
Neo-Assyrian pottery. Since there is growing evidence and
knowledge of Neo-Assyrian pottery from the rural areas in
the heartland and many sites within the provinces, it seems
consequent but also ironic to underline the importance of
pottery studies in central sites and especially the capitals of
Assyria, where 150 years ago the archaeological
exploration of Assyria started. From the ceramicist’s point
of view, future work should not necessarily start in temples
and palaces but at different places with different
approaches—taking into consideration also the area
outside the site itself.
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More ivories—literally thousands—have been found at
the great Assyrian city of Kalhu/Nimrud than anywhere
else. They have been found both in the palaces of the
citadel and in Fort Shalmaneser, the military arsenal in
the south-east of the Lower Town (Barnett 1975;
Mallowan 1966). Some were made locally and were
carved in the distinctive Assyrian style (fig. 27-a:
Mallowan and Davies 1970), well-known from the
Assyrian reliefs. However, the majority of the ivories
were imported—as ‘gifts’, tribute or booty, mostly from
the city-states in Syria and the Levant. The political
situation there during the early first millennium was
complex and fluid: this was the time when ‘a great
number of Levantine territorial states and urban polities
developed their own visual language with peculiar
regional vocabularies’ (Uehlinger 2000: xviii). This
suggests one explanation for the relatively limited range
of subjects represented in a multiplicity of styles on these
imported ivories—that they represented the official arts
of these independent states. If this hypothesis is correct,
the ivories should enable us to understand the arts of the
area at that time, especially if we can identify where they
came from. However, unfortunately, they lack any
convenient ‘Made in Birmingham’ labels on their backs,
although we do sometimes get a few Aramaic letters.
Trying to make sense of this extraordinary assemblage is
a challenge, but one well worth while, particularly if we
can establish where they came from and see what the
different outputs of the varying states of the time were.

Who Found Them

The first ivories were, of course, discovered by Austen
Henry Layard in the mid-nineteenth century in the
North-West Palace (Barnett 1975: 15-18, 169-90, pls
[-XIII). He found the ivories in Room V adhering ‘so
firmly to the soil, and ... in so forward a state of decom-
position, that I had the greatest difficulty in extracting
them, even in fragments. I spent hours lying on the
ground, separating them with a penknife from the
rubbish by which they were surrounded’ (Layard 1849a:
11, 8).

This problem of recovering ivories from their encompass-
ing mudbrick was one with which members of the British
School of Archaeology in Iraq’s expedition to Nimrud
from 1949-63 were well familiar. Some practitioners
preferred to separate the ivories from their mudbrick
matrix when they were still damp but very soft, while
others preferred to clean them when they had dried out

THE IVORIES FROM NIMRUD

and were stronger, but the mudbrick had hardened.
Cleaning them was an art described by Agatha Christie
(1977: 456-57):

‘I had my own favourite tools, just as any professional
would; an orange stick, possibly a very fine knitting
needle ... and a jar of cosmetic face-cream, which I
found more useful than anything else for gently coaxing
the dirt out of the crevices without harming the friable
ivory. In fact there was such a run on my face cream that
there was nothing left for my poor old face after a

couple of weeks!”

Fig. 27-a. A furniture panel showing Assyrian courtiers, IM
79537, ht. 13.3 cm., found in Well AJ of the North-West Palace.



226

Fig. 27-b. The ‘Mona Lisa of Nimrud’ from Well NN of the
North-West Palace, ND 2550 (Iraqg Museum). One of the
largest ivory heads, 16 x 13.2 cm.

Although further discoveries were made in the nineteenth
century by other archaeologists, particularly William
Kennet Loftus, the majority of the ivories were found by
the BSAIL From 1949 to 1956 the expedition, directed by
Max Mallowan, worked in the palaces and temples of the
acropolis. Mallowan’s finest ivories were found in Well
NN of the North-West Palace (Mallowan 1966: I,
122-47), of which the great head known as the ‘Mona
Lisa’ (fig. 27-b) is the most famous (Mallowan 1966: 1, pl.
IT and fig. 71). Agatha gave a vivid description of its
discovery (1977: 457):

‘... And the most exciting day of all—one of the most
exciting days of my life—[was] when the workmen
came rushing into the house from their work clearing out
an Assyrian well, and cried: ‘We have found a woman in
the well! There is a woman in the well!” And they
brought in, on a piece of sacking, a great mass of mud.

I had the pleasure of gently washing the mud off in a
large wash-basin. Little by little the head emerged,
preserved by the sludge for about 2,500 years. There it
was, the biggest ivory head ever found: a soft, pale
brownish colour, the hair black, the faintly coloured lips
with the enigmatic smile of one of the maidens of the
Akropolis. The Lady of the Well—the Mona Lisa, as the
Iraqi Director of Antiquities insisted on calling her—
one of the most exciting things ever to be found .’

In 1958 the excavations, directed by David Oates, moved
to the great military arsenal, known as Fort Shalmaneser,

The Ivories from Nimrud

where literally thousands of ivories were found,
especially in the storerooms of the South-West Quadrant.
More recently, in 1989, a few ivories were recovered by
an Italian mission from Turin, led by Paolo Fiorina.

However, without doubt, the finest examples of first
millennium ivory work were recovered by our Iraqi
colleagues in 1975, when they were able to complete the
excavation of Well AJ of the North-West Palace. This was
first investigated by Mallowan in 1952, who abandoned
work there because the walls near the bottom were
seriously undercut and liable to collapse (Mallowan 1966:
I, 149-51). Nearly a hundred pieces, many complete and
some with remains of their gold overlays and inlays still
in position, were recovered by the Iraqis and published
with exemplary speed (Safar and al-Iraqi 1987). These
include superb examples of pyxides, lion bowls and bridle
harness, as well as parts of a remarkable chryselephantine
statue and many other superb pieces. And in the 1990s
Muzahim Mahmud Hussein, Director of Excavations at
Nimrud, found yet another cache of ivory and bone tubes
from a well in the corner of Court 80 (Oates and Oates
2001: 65 and 100). We can be sure that many more await
discovery in the soil.

Ivory was obviously available in large quantities in the
palaces of the great Assyrian capital city, Kalhu/Nimrud.
However, interestingly and perhaps significantly, almost
no ivories were found in the Royal Tombs, the outstanding
discovery at Nimrud, despite a wealth of material in gold,
silver, bronze, stone, textile and ceramics. Only a few
ivory lids are listed in the publication of the contents of the
tombs by Muzahim and Suleiman (Hussein and Suleiman
2000). Since these tombs were found undisturbed, this
must reflect deliberate choice. Together with the relative
paucity of ivory in ceremonial areas of the palaces, this
must raise question marks about the Assyrian liking for the
material. Apart from those in Assyrian style, the majority
of the ivories found at Nimrud were found stripped of their
gold overlays and stored in the magazines of Fort
Shalmaneser (Mallowan 1966, II).

Found in this way, smashed and out of any meaningful
context, they present a challenging puzzle, both as to their
place of manufacture and their date. Fortunately many
ivories were used in sets of similar panels, and the first
task is to assemble like with like, as in the furniture panels
from the storeroom SW12, showing a familiar scene of
Pharaoh figures holding ram-headed sceptres and jugs
saluting stylized trees, below winged discs with rows of
uraei or cobra above (figs 27-ci and -cii). Next, sets need
to be formed into larger groups or style-groups represent-
ing the possible production of a workshop or centre. The
ultimate aim is to suggest where these centres may have
been located.

The easiest group to recognize and locate is, of course,
those carved in Assyrian style, as in the modelled version
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27-c(i) and c(ii). A set of furniture panels from Room SW12, Fort Shalmaneser, each showing a pair of Pharoah figures flanking a
stylised tree beneath a winged disc and a row of uraei or cobras. (Left, ND 11035, Metropolitan Museum of Art, New York; right,
ND 11032, Iraq Museum, Baghdad.)

of Assyrian courtiers from Well AJ in the North-West
Palace (fig. 27-a). Official Assyrian style ivories have
usually been found in or near throne rooms, which
suggests that this type of ivory may have been used to
decorate the royal thrones and to amplify the messages
already illustrated on the walls in sculptures and paintings
(Herrmann 1997).

Traditions and Style-groups

Most Nimrud ivories were, of course, imported from the
West and belong to three main regional groups, long
known as the North Syrian and Phoenician traditions,
with a transitional group between the two, the
Intermediate tradition. The term ‘tradition’ is simply a
convenient way of grouping half a dozen or more style-
groups, themselves possibly the products of cities, into
larger, related regional groups. The Phoenician tradition
consists of ivories with a clear debt to the art of Egypt, as
in an elegant kneeling Pharaoh figure (fig. 27-d), the
North Syrian is more allied to the bas reliefs found in sites
such as Zinjirli, Carchemish and Tell Halaf, as in a squat
and powerful sphinx (fig. 27-e), and shows little debt to
Egypt, while Intermediate ivories are—not surprisingly—
between the two: one sphinx for instance is wearing the
Egyptian double crown but the crown is barely recogniz-
able as such (fig. 27-f).

Fig. 27-d. A kneeling Pharoah figure of the Phoenician Ornate
Group, ND 7589, from Room SE3, Fort Shalmaneser,
ht. 10 cm.
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Fig. 27-e. A winged, human-headed sphinx, ND 10342, from
Room SW37, Fort Shalmaneser; of the ‘Roundcheeked and
Ringletted’ group of the North-West Syrian Tradition,

w. 10.5 cm.

Here, perhaps, it would be useful to consider the political
situation in Syria in the first quarter of the first
millennium BC, the probable time of production of most of
the ivories found at Nimrud and the centres from which
they originated. Recent archaeological work in Syria and
analyses by Bunnens, Mazzoni, Sader and others (see
Bunnens 2000) are beginning to clarify the previously
little known phases of the Iron Age and the emergence of
the first millennium city-states. Our first references to the
new Aramaean cities come in the final decade of the tenth
and the early ninth centuries (Hawkins 1982: 381), and it
is reasonable to assume that these states took shape during
the tenth century. The principal Aramaean states stretched
from Bit Bahiani and Bit Adini in the Jazira, to Hamath
and Damascus. Most were new foundations and consisted
of a number of cities (Sader in Bunnens 2000: 73),
strongly fortified but relatively small, ¢. 20-50 hectares.
To the north were, of course, a series of Neo-Hittite states,
of which Carchemish was the principal power: it had
survived as a major centre throughout the disturbances of

The Ivories from Nimrud

the late eleventh—early tenth centuries with an unbroken
line of kings. Along the Mediterranean coast were the
Phoenician city-states, Tyre, Sidon, Beirut, Byblos and
Arvad, and to the south the emerging powers of Israel,
with its capital at Samaria, and Judah. Each of these, and
many more, probably developed a distinctive state art of
their own, following the long-established Neo-Hittite
tradition illustrated at Carchemish, Ain Dara and Zinjirli

(fig. 27-g).

Each state had a different political history, as alliances
formed and broke, and territories expanded or
contracted. The cities of Bit Bahiani and Bit Adini in
eastern Syria were, for instance, absorbed into the
Assyrian empire by Shalmaneser III in the mid-ninth
century (Hawkins 1982: 391), while Hamath and Lu’ash
further west remained independent, being united by
Zakkur at the end of the ninth century (Hawkins 1982:
402-3). This pattern of political flux and change, with
numerous centres united by a common heritage but
developing state arts differing in style rather than in
content, fits the emerging pattern of ivory style-groups
and traditions. The style-groups of the ‘Phoenician’
tradition with their closer connection to the canons of
Egyptian art can probably be considered to be the state
arts of the Phoenician city-states along the Levant coast
and possibly in Cyprus. Those of the Intermediate
tradition may belong to states from Ungqi to Israel, while
the North Syrian tradition can be divided in two, with a
North-West Syrian group, defined by Wicke, centred
around Samal (Wicke 2005: 67-110) of which a
magnificent bowl is an example (fig. 27-h), and a North-
East Syrian group, the principal style-group of which is
the ‘flame and frond’ group (Herrmann 1989). A superb
pyxis or box (fig. 27-i) is a fine example of the latter
group: both pieces were found by the Iraqis in Well AJ.

Looked at from an ivory perspective, our current task,
then, is to form coherent style-groups. As can be demon-

Fig. 27-f. An openwork furniture panel showing a human-
headed sphinx of the Intermediate ‘Crown and Scale’ group,
ND 12132
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Fig. 27-h. A remarkable
‘cosmetic palette’ of the
‘Roundcheeked and Ringletted’
group of the North-West Syrian
tradition. IM 79501/s, 1.24.0 cm.,

found in Well AJ of the North-
West Palace.

Fig. 27-i. A pyxis showing a
banqueting scene belonging to the
‘Flame and Frond’ school of the
North-East Syrian tradition, IM 79513,
found in Well AJ of the North-West
Palace.

Fig. 27-j. The banquet scene on the sarcophagus of
Ahiram, Byblos.

strated by two very different style-groups, the ‘flame and centre was rich and varied, both in the type of objects
frond” of the North-East Syrian tradition and the made and the techniques employed. For instance, the
Phoenician ‘Ornate Group’ (Herrmann 2002), each witha  ‘flame and frond’ group included parts of furniture, as
strong stylistic and technical signature, the output of a well as a range of small objects, including an extraordi-
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nary carved tusk, a lion bowl and numerous pyxides, all
from Well AJ (fig. 27-i), as well as fan handles.
Techniques were equally varied, with modelling and
incision, silhouettes, statuettes, gold overlays and
coloured inlays. And we can match the style both to the
carved reliefs of Tell Halaf , and to a bronze bowl from the
superb collection found by Layard in Room AB of the
North-West Palace (Curtis and Reade 1995: 138, no. 101).

What I find of particular fascination about this group is
that the design on one of the Well AJ pyxides (fig. 27-1)
shows an enthroned king feasting: a scene which can be
paralleled on the well-known tenth century, massive
stone sarcophagus found at Byblos and belonging to
King Ahiram (fig. 27-j). The scene is essentially
identical: however, the function, the material, the scale
and the style are entirely different. This remarkable
parallelism suggests that there must have been a pattern
book of designs circulating through the area, with each
state applying its distinctive style or signature to the
various designs: a common language with numerous
dialects.

While many of the images may have travelled throughout
the area, I personally think that different centres or areas
concentrated on making different types of object, as they
still do today. For instance, our flame and frond workshop
made pyxides, and caryatid fan handles, examples of
which were also carved in other North Syrian style-
groups, but I have not found similar pieces in the
Intermediate or Phoenician traditions (for examples, see
Barnett 1975: pls XVI-XXI, LXX-LXXXIX). The latter
traditions seem to specialize in plaques that form little
stands, wider at the bottom than the top, perhaps a stand
for a cup or goblet, such as the griffins of fig. 27-k, or
pieces of bridle harness, great ivory blinkers and frontlets,
among much else. All traditions carved furniture panels of
varying sizes and belonging to different forms of chairs
and beds.

Fig. 27-k. A reconstruction of a circular stand for goblets
based on Herrmann 1986. 153—1535.
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A number of factors help in grouping sets of ivories into
style-groups. Obviously, style and technique are the
primary factors. For instance, in flame and frond it was
both the characteristic physiognomy and method of
depicting the musculature as well as technical factors such
as the method of inlay, the carving of panels on the back,
and a characteristic dowel hole, that made it possible to
form such a large group. The Ornate Group of ivories is
very different: it employs a limited range of motifs
originating in Egypt, an unusual method of forming the
wigs with raised pegs holding glass cylinders, and the
frequent use of a double rather than a single frame. Ornate
Group ivories include furniture panels, small plaques and
statuettes of Pharaoh figures. Further study should make it
possible to expand this group to include other ivories, such
as bridle harness. However, it is better to expand groups
slowly and add to them as sufficient evidence can be
garnered, rather than to make loose groupings that have
later to be broken down. It is a balancing act between, on
the one hand realizing that our ultimate aim is to form a
limited number of larger groups and then attribute them to
the various political centres of the time, and on the other
not to misattribute groups, for once written up in the
literature, even in a tentative way, an incorrect assemblage
may get accepted and become difficult to change.

Another important factor in reassembling style-groups is
provenance. Obviously Kalhu was sacked more than
once, and there was massive looting and disruption. For
instance, Joan Oates has recently pointed out that a
fragment belonging to a beautiful Phoenician alabaster
amphora from the ZT area of the North-West Palace was
found 150 m away in the Town Wall Houses (Oates and
Oates 2001: 41). Two halves of the same ivory blinker
were found in Well NN and Well AJ of the North-West
Palace: it had been broken and thrown down different
wells. The primary interest of the looters would, of
course, have been in any remaining gold overlays on the
ivories rather than the bulky and heavy ivories
themselves. Thus, having ripped off the gold, the ivories
would have been dropped, not necessarily far from their
original site. Their provenance, therefore, is another
valuable factor in establishing style-groups and providing
information. For instance, Assyrian style ivories are not
found in store rooms, while ivories with Assyrian
narrative scenes, rather than naturalistic or geometric
motifs, are concentrated in areas of ceremonial
importance, such as throne rooms or near daises. Equally,
the ivories from the Fort Shalmaneser store rooms were
all imported: all fragments of gold overlay had been
carefully removed before storage. They were presumably
stored as booty or a source of raw material.

Where we are now with ivory studies

The majority of the ivories from Nimrud have already
been published. The first major publication in 1957 was
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Dr R.D. Barnett’s magisterial catalogue of ivories in the
British Museum, which principally covered the
nineteenth century Layard and Loftus collections, but also
those donated to the British Museum by the BSAI. Sir
Max Mallowan’s account of work at Nimrud, Nimrud &
Its Remains (1966), was written in the spirit of Layard,
and combined a lively account of work at the site with an
overall view of the principal discoveries. It set the ivories
in context. The School itself has published five of a total
of eight or nine catalogues, and our Iraqi colleagues have
published the ivories they found in Well AJ (Safar and al-
Iraqi 1987). One of the BSAI catalogues currently in
preparation covers the ivories from the North-West
Palace: this will include the ivories found in both the
nineteenth and twentieth centuries and will be arranged
by context—and here the School would like to thank our
Iraqi colleagues warmly for giving us permission to

The Ivories from Nimrud

republish the magnificent Well AJ ivories, and particular-
ly to Sd. Muzahim Mahmud Hussein for agreeing to the
first publication of his new ivories in this catalogue.

Two other catalogues will, it is hoped, cover the ivories
from the Burnt Palace and the Nabu Temple, again uniting
nineteenth and twentieth century ivories, and the large
number of ivories found in Room SW12, the last of the
store rooms in the SW Quadrant of Fort Shalmaneser
excavated by the BSAI This will make available a huge
corpus of ivories for the next stage of research, which will
involve detailed analytical study—the ivories form a
major and unique record of the art of Mesopotamia and
the Levant in the early first millennium Bc. This will take
many years and the efforts of numerous scholars, each of
whom will have a refreshing and different contribution to
make.
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Dominique Collon

Seals from Nimrud can be divided into three main groups:
those excavated and acquired by Austen Henry Layard in
the middle of the nineteenth century, those excavated by
Sir Max Mallowan in the 1950s, and those excavated by
Iraqi archaeologists from the 1980s onwards. I shall
concentrate here on the first two groups; the seals from
the Iraqi excavations are discussed by Lamia al-Gailani
Werr elsewhere in this volume (see also Oates and Oates
2001: 225, fig. 138).

The Layard Seals

There are only five Layard cylinder seals in the British
Museum, registered in July and November 1848, for
which a Nimrud provenance is assured. All are Neo-
Assyrian. Two depicting chariot scenes, and one with a
stylized tree approached by a winged quadruped, were
excavated by Layard ‘in tombs over the Central Palace’;
these tombs are Parthian and the seals were therefore in a
secondary context (Layard 1849a: II, 17-19; Collon
2001: nos 93-94, 198; figs 28-a—c). One seal depicts a
stylized tree flanked by goats and birds (Collon 2001: no.
188), and one is a faience seal with an archer and winged
bull (Collon 2001: no. 29; fig. 28-d).

However, Layard found a large number of cylinder seals in
his excavations and others he acquired through purchase.
Of these, some 122 cylinder seals and 81 stamp seals are
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registered in the British Museum in a long undated list with
the prefix C (for cylinder) or N (which could stand for
Nimrud or Nineveh!). Fifty-three of these seals are Neo-
Assyrian cylinder seals, although there is no way of
knowing how many of them are from Layard’s excavations
at Nimrud. In 1853, Layard published a number of seals
and bullae on plate 69 in the second volume of his
Monuments of Nineveh; unfortunately the caption indicates
only that they came ‘from Assyrian ruins’ (see Collon
1987a: 2069 and n. 7 for details). The same year he also
published a number of seals in Nineveh and Babylon (sce
Collon 1987a: 206-9 and n. 8 for details). A further 33 seals
from Layard’s personal collection in Venice were
catalogued by Borowski (1952) and Van Buren (1954) in
the journal Orientalia; at the time they were in the hands of
a collector in Rome (Borowski, pers. comm.).

In 1912, Layard’s widow bequeathed to the British
Museum a set of jewellery consisting of a necklace,
bracelet and earrings made up of ancient Near Eastern
seals (14 cylinder seals and 4 stamp seals) in Victorian
Assyrianizing gold settings made by the jewellers
Phillips; the jewellery was presented by Layard as a
wedding present to his fiancée in 1869, and it is now in
the Department of the Middle East (Barnett 1978; Rudoe
1987; fig. 28-¢). Lady Layard is shown wearing this
jewellery in a fine portrait painted by Vicente Palmaroli y
Gonzales of Madrid in 1870 (Rudoe 1987: 214-15; fig.
28-f) which is also now in the Department of the Middle

¢
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v limestone, h. 4.3 cm. Bull hunt from a

Fig. 28-a. BM ME 89799. Grey

chariot. Neo-Assyrian, but found by
Layard in Parthian tombs over the
North-West Palace.
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Fig. 28-b. BM ME 89829. Dark
red soapstone, h.2.75 cm. Bull
(?) hunt from a chariot. Neo-
Assyrian, but found by Layard in
Parthian tombs over the North-
West Palace.

Fig. 28-c. BM ME 89830. Milky quartz,
h.1.9 cm. Neo-Assyrian, but found by
Layard in Parthian tombs over the North-
West Palace.

Fig. 28-d. BM ME 89419. Faience, h. 3.5
cm. Neo-Assyrian, from Layard’s
excavations.
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East. Lady Layard wore her ‘Nineveh necklace’ when
invited to dine at Osborne House in the Isle of Wight by
Queen Victoria in 1873, and recorded in her diary that it
was ‘much admired’ and that the bracelet was ‘passed
around for inspection’. She maintained that the large
carnelian cylinder which adorned the bracelet had been
the seal of Esarhaddon (680-669 BC) and came from
Nineveh (fig. 28-g); the seal is uninscribed, and Barnett
believed that it was ‘evidently found in the Palace of
Esarhaddon at Nimrud’ (Barnett 1978: no. 7, pp. 177-78;

Fig. 28-f. Portrait of Lady Layard by Vincente Palmaroli y
Gonzalez, 1870.
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Fig. 28-e. Lady Layard’s “Assyrian”
| Jjewellery.

see Appendix). Whether or not it was found in a seventh-
century Assyrian context, on stylistic grounds this seal
should probably be dated to around 800 BcC and, I believe,
originated in a workshop which produced high-quality
seals combining Babylonian, Assyrian and Iranian
iconography which ‘may have been located in a town on
a main trade route linking these areas, or even in the
Median capital, Hamadan’ (Collon 2001: no. 153, pp.
89-90). The cylinders making up the necklace and
earrings date from the later third millennium (one
Akkadian, recut), the second millennium (three Old
Babylonian seals, one Elamite and one Mitannian), and
the late eighth and seventh centuries BC (seven Neo-
Assyrian, some strongly influenced by Babylonia; Collon
2001: nos 135, 146, 154, 228, 270, 275, 361); two of the
stamp seals are Neo-Babylonian, and the other two are
Achaemenid and Greco-Persian. For the analysis of the
seal materials, see the Appendix on p. 242.

The Mallowan Seals

Here, finally, we find seals which can not only be
identified as coming from Nimrud, but for which, in many
cases, we have detailed provenances. Some 124 cylinder
seals and about 70 stamp seals are listed in the Nimrud
records and their numbers are prefixed by the letters ND.
Many of the seals and the seal impressions on tablets,
dockets and bullac were published in two excellent
articles by Barbara Parker in 1955 and 1962; selections
were also published by Mallowan in his final report in
1966 and the seals have been further discussed by Joan
and David Oates (2001: esp. 220-25). Many of them are
now in Baghdad, but 39 cylinder seals are in the British
Museum, of which 14 date from the late second
millennium and the remaining 25 belong to the Neo-
Assyrian period (for the latter, see Collon 2001: nos 7, 31,
39, 40, 4244, 46,72-74,77, 81, 102, 127, 183, 186, 189,
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220, 221, 265, 308, 385, 396, 399). There are also some
26 stamp seals in the British Museum and numerous
impressions on tablets, dockets and bullae. The
Ashmolean Museum in Oxford has 6 cylinder seals
(Buchanan 1966: nos 574, 587, 606, 618, 658, 927), 5
stamp seals, and 6 impressions on a tablet, a docket and
bullae (Buchanan and Moorey 1988: nos 57-68). In the
space available, it is impossible to do more than present a
few of the most remarkable glyptic finds from the
Mallowan excavations at Nimrud.

Fig. 28-h. One of the Vassal Treaties of Esarhaddon (ND 4327)
sealed with seals figs 28-i-28-k. Clay, h. 45.8 cm. Neo-
Assyrian, c. 700 BC.

Nimrud Seals

Fig. 28-g. Black and white image
of impression. BM ME 105111.
Carnelian, h.3.6 cm. Lady
Layards Neo-Assyrian bracelet

(see fig. 28-e).

From the historical point of view, it is the seal impressions
and sealings which are the most important. The Vassal
Treaties of Esarhaddon, inscribed in cuneiform on several
huge tablets which were found smashed in the private
throne-room in the north-west wing of the Temple of
Nabu, bore the impressions of three heirloom cylinder
seals (figs 28-h, 28-i, 28-j and 28-k). The actual seals have
not survived, but they were probably made of semi-
precious stones and were fitted with metal caps, most
likely of gold, of which the impressions are clearly visible;
two were exceptionally large (7.0 cm). They were
probably all seals of the national god Ashur, and two had
presumably been kept in the treasury at Ashur over the
centuries and were taken to Nimrud when the administra-
tion of the empire moved there in the ninth century BC. The
oldest and smallest can be dated to the nineteenth century
BC (Middle Chronology). It was probably made of
haematite, or possibly lapis lazuli, and shows a suppliant
goddess and a king in ceremonial robes, cut in the local
Old Assyrian style; the inscription states that this is the
‘Seal of the god Ashur of the City Hall’, indicating that it
was the seal of the city administration at the time when
Ashur was engaged in trade with Anatolia. The second seal
dates to the thirteenth century BcC, in the Middle Assyrian
period, and depicted a kneeling king being introduced by a
minor deity to a god who is probably Ashur while the
storm god Adad looks on. It bore a long cuneiform
inscription, written horizontally around the seal, but unfor-
tunately this is largely illegible. Wiseman (1958: 21) and
Porada (1979: 7-8) suggested that this might have been the
seal of the Kassite king Shagarakti-Shuriash (1245-1233
BC) which was captured and recut by Tukulti-Ninurta I of
Assyria (1243—1207 BC), but Watanabe (1985: 387) has
argued convincingly against this interpretation. The third
seal shows Esarhaddon’s father Sennacherib (704-681 BC)
between the god Ashur and his consort, the goddess
Mullissu. The long inscription reads:

‘The Seal of Destinies, with (which) Ashur, king of the
gods, seals the destinies of the Igigi and Anunnaki of
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Fig. 28-i. Ancient impression of the “(Seal) of
Ashur, of the City Hall” (see 28-h), h. 3.4 cm.
Old Assyrian, 19th century BC.

Fig. 28-j. Ancient impression (h.7.0
cm, see 28-h) showing a kneeling
king being introduced to various
gods. The long inscription is not
shown. Middle Assyrian, 13th

century BC.

heaven and the underworld, and of mankind. Whatever
he seals he will not alter. Whoever would alter it, may
Ashur, king of the gods, and Mullissu, together with
their children, slay him with their terrible weapons! I am
Sennacherib, king of (Assyria), the prince who reveres
you—whoever erases my inscribed name or discards
this, your Seal of Destinies, erase from the land his
name and seed!’

There are also a number of impressions on bullae and
tablets (Parker 1955:110-25, pls XX-XXIX; Parker
1962: 29-31, 3640, pls X:3, XII:4; XIX—XXII). Among
them are several of sealings of city governors, especially
of Kalah (Nimrud) (Watanabe 1993: 5.1-4, 7). The stamp
seal of Adad-nirari IIT (810-733) was impressed on a
docket (Parker 1955: 38-39, ND 7104; fig. 28-1), and
there are multiple impressions of the stamp-cylinder of
Esarhaddon’s palace on a jar sealing (Parker 1955: 38,
ND 7080; fig. 28-m). This latter was a cylinder seal
mounted in a gold setting which transformed it into a
stamp-cylinder; an actual example of such a seal survives
(Collon 1987b: no. 391, and see also Parker 1962: pl.
XII:4 for an impression of the stamp-cylinder of a
governor of Kalah). These two royal seal impressions
demonstrate the transition from cylinder seals to stamp
seals, which was dictated by the increasing use of the
Aramaic alphabet, written on materials other than clay
and sealed on small bullae which provided a much
reduced area for sealing. In another case, on a seventh-
century docket (Parker 1962: 37, ND 7070; fig. 28-n), a

Fig. 28-k. Ancient impression (see 28-h). King Sennacherib
stands between the god Ashur and Ashur'’s consort. The long
inscription has not been drawn. Neo-Assyrian, c. 700 BC.

cylinder seal was impressed as if it were a stamp seal, so
that only the central winged genie is visible, and not the
creatures (probably sphinxes) he held. The seal was in a
distinctive drilled style that was very popular and of
which there are several actual examples in the British
Museum collection (Collon 2001: esp. nos 364-66).
Another example of the impression of such a seal was
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Fig. 28-m(i). Ancient impressions of the side and base of the
stamp-cylinder of Esarhaddon on clay.

found on a tablet from Sheikh Hamad, again with just the
central figure impressed (Kiithne 1993: 82-83, 102, 107,
figs 24 and 36).

Some interesting facts emerge from the study of the types
of seals from the excavations. To give one instance: many
black serpentinite cylinder seals depict the Assyrian king,
seated holding a cup, or standing holding a cup and a bow,
facing an attendant with a fan, with a stand or a cauldron
between them; this is one of the most common types of
Assyrian cylinder seal and is believed to date predomi-
nantly to the ninth century because similar scenes appear
on the reliefs in Ashurnasirpal’s palace at Nimrud.
However, very few of these seals have actually been
found at Nimrud (Parker 1955: pl. XIV:1; Parker 1962:
pls IX:3, 5, XVII:9—see below, (fig. 28-s); Collon 2001:
no. 127?), and the scene seems to have been more popular
in Syria (Collon 2001: nos 103, 1056, 110, 116, 118,
122, 128) and at Ashur (Moortgat 1940: nos 654-55,
657-61, 665, 668-73). It is regrettable that the many

Fig. 28-1. The ancient impression of the stamp-seal of

Adad-nirari I11.
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Fig. 28-m(ii). Drawing of the design of the cylinder
showing the king fighting a lion.

Layard seals with this subject are unprovenanced
(Collon 2001: nos 108-9, 112-13, 115, 121, 123-26,
129-30, 133.

Two—perhaps three—extraordinary seals must have
been manufactured in royal workshops at Nimrud
before the capital moved to Nineveh. They were, I
believe, made by, or under the influence of,
craftsmen who had been brought from Babylonia by
Tiglath-pileser III after his capture of Babylon in 729
BC, or by Sargon II after his defeat in 710 BC of
Marduk-apla-idinna II (known in the Bible as
Merodach-Baladan). The Babylonians, with their
greater expertise in cutting hard stones, and with
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Fig. 28-n. Cylinder used as a stamp on a docket.

finer tools and abrasives at their disposal, revitalized seal-
cutting in the metropolitan centres of Assyria. The first
seal is, unfortunately, known only from a modern
impression published by Ursula Moortgat-Correns in
1988 (fig. 28-0). It must have been cut in a hard stone
such as chalcedony or carnelian, and depicts Ashur-
shumu-iddina, priest of Nergal and Adad at Kalhu. The
standards of Nergal and Adad flank Ninurta, who stands
on his scorpion-tailed dragon, and behind the priest stands
the warlike goddess Ishtar.

The second seal (Collon 2001: no. 207; Oates and Oates
2001: 223-24; fig. 28-p) is made from an unusual mauve

Fig. 28-0. Modern impression of a cylinder seal (present
whereabouts unknown) belonging to a Nimrud priest.
Neo-Assyrian, c. 700 BcC.

chalcedony which was available locally. Its
workmanship is technically superb but there are many
unusual features. It is evident that the top and bottom of
the seal were ground down, since the cock and god in the
winged disc are incomplete and the standing figure lacks
feet. Unusual ‘helmets’ or ‘pots’ at the top are probably
re-cut chips. The seal may have been badly damaged
when gold caps were wrenched off it during the sack of
the city in 612 BC. It was, indeed, found in Room B
adjoining the bathroom in the Governor’s Palace (ND
305), in ashy fill used to raise the floor level in the course
of repairs ‘probably shortly after 612 BC’ (Mallowan
1966: 1, 49), but in the interval someone had ground
down the ends to hide the damage. This exceptionally
beautifully executed seal was probably made for the high
official (either a young man or a eunuch) who is depicted
as a worshipper on it. The composition is unusually
crowded, to the extent that there was insufficient room
for some of the details. The undulating ground line,
which would have been even more marked when the
worshipper’s feet were present, recalls seals from Syria,
particularly a seal with Egyptianizing motifs and an

Fig. 28-p. BM ME 130865. Mauve
¥ . chalcedony, h.3.05 cm. Found during
Mallowan's excavations.
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Aramaic inscription (Collon 1987b: no. 398). The latter
seal is worked with comparable skill and, although the
feather pattern of the lion-griffins is different, the heads
are similar and the hexagonal patterning of the genie’s
dress resembles that of the worshipper on the present
seal. The offering table before the worshipper is, as far as
I know, unparalleled and does not seem very practical; it
may be an abbreviated table with only one leg shown,
though tables normally have lions’ feet; the traces of
recutting around the table do not make sense. Although
the stance of the worshipper is Assyrian, the small drill-
holes on the cheek of the Atlantid figure recall
Babylonian usage, as does the very fine patterning of the
bodies executed with the cutting-wheel, while the hair of
the Atlantid figure and the worshipper and the patterning
of the latter’s dress are paralleled by a seal, probably by
the same seal-cutter, in the Iraq Museum (Collon 1987b:
no. 369). It may be no coincidence, therefore, that this
latter was a votive seal dedicated by Merodach Baladan
II. The Nimrud seal would have been cut at Nimrud by a

Nimrud Seals

Fig. 28-q. BM ME 134764. Grey chalcedony,
h. 3.5 em. Ex Spencer Churchill Collection.
Said to be from Nimrud.

deportee Babylonian craftsman shortly after 710, used
damaged less than a century later, and re-cut before
ending up in destruction debris reused as fill.

To these two seals can perhaps be added a further cylinder
(fig. 28-q), which is said to have come from Nimrud
although the reason for this attribution is not known. It
was acquired by the British Museum in 1966 from the
Spencer-Churchill Collection (Collon 2001: no. 331). Itis
a high-quality Babylonian version of a subject which
became popular in Assyria in the final decades of the
eighth century BC, with a winged genie holding up two
bulls by their hind-legs.

Finally, there are two very interesting collections of
seals. The first was a votive deposit found in a cache at
the back of the sanctuary of the Ninurta Temple (Parker
1962: 31-33, pls XIII-XVI:2, and cf. pl. XII for seals
and a sealing found elsewhere in the Ninurta Temple;
Collon 2001: nos 7, 77, 81; Oates and Oates 2001:

Fig. 28-r. ND 5374. Rock crystal, h. 2.7. From the Ninurta Temple cache excavated by Mallowan (Parker 1962: Plate XIII.1).
Kassite c¢.1350 BC. Baghdad.
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Fig. 28-s. ND 6083. Black stone, probably serpentinite, h. 3.0 cm. Neo-Assyrian, 9th—8th century BC. Excavated by Mallowan in
Hellenistic Grave PG 21. (Parker 1962: Plate XVIL9).

107-10). The earliest seal is a worn Old Babylonian one,
the finest is an Early Kassite rock crystal cylinder (fig.
28-r); there are also Late Kassite and other faience
examples (Parker 1962: pl. XV, all in the British
Museum) and several seals of the early first millennium
BC, some of which may have originated in Iran. The
quality of the seals is generally poor and several are
broken; they are not the type one would normally

associate with a votive deposit. The other group was
deposited in Hellenistic grave PG 21 (Parker 1962:
34-35, pls XVI: 6; XVII; Oates and Oates 2001: 224)
which had been dug down into Neo-Assyrian levels in
Area AB. As, with one exception, all the seals are of
ninth—eighth century date, they could have been found
while the grave was being dug. One of them is a rare
example of the type discussed above: a serpentinite seal

Fig. 28-t. BM ME 140393. Amethyst, h. 2.35 cm. Neo-Assyrian, c. 700-650 BC. Excavated by Mallowan in
Hellenistic Grave PG 21.

Fig. 28-u. ND 6098. Black stone, probably serpentinite, h.2.5 cm. Akkadian, c. 2250 BC. Excavated by Mallowan in Hellenistic
Grave PG 21. (Parker 1962: Plate XVII.1).
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showing the king, an attendant and pots on a stand (fig.
28-s). Another was a fine amethyst seal of the late eighth
century or early seventh, but the lower part is missing,
again perhaps broken when a gold setting was wrenched

off during the sack of the city in 612 BC (fig. 28-t).
However, the exceptional item in the grave-group, an
Akkadian contest scene of about 2250 Bc, is one of the
earliest objects to have been found at Nimrud (fig. 28-u).

Appendix

The materials of the seals from Lady Layard’s jewellery were analysed by Margaret Sax of the British Museum
Research laboratory in 1993 as follows:

1. Cylinder seal Neo-Assyrian 105111 Quartz, carnelian Red-brown with black
(bracelet) (flawed) inclusions

2. Cylinder seal Neo-Assyrian Quartz, chalcedony Blue-grey
(earring) 105112

3. Cylinder seal Neo-Assyrian Quartz, chalcedony Blue-grey
(earring) 105113

4. Cylinder seal Mitannian Hematite Dark brown
(necklace) 105114

5. Cylinder seal Neo-Assyrian Quartz, chalcedony White-grey
(necklace) 105115

6. Cylinder seal Old Babylonian Hematite Black

(necklace) 105116

7. Cylinder seal Neo-Assyrian Quartz, chalcedony White-grey
(necklace) 105117

8. Cylinder seal Old Babylonian Quartz, brecciated jasper |Dark red and white
(necklace) 105118

9. Cylinder seal Neo-Assyrian Quartz, chalcedony Blue

(necklace) 105119

10. Cylinder seal Neo-Assyrian Quartz, chalcedony Grey-brown
(necklace) 105120

11. Cylinder seal Akkadian Serpentinite Black and dark green
(necklace) 105121

12. Cylinder seal Neo-Assyrian Quartz, agate White and cream
(necklace) 105122

13. Cylinder seal Elamite Hematite Black

(necklace) 105123

14. Cylinder seal Old Babylonian Goethite Black and brown
(necklace) 105124

15. Ovoid stamp seal Achaemenid Quartz, chalcedony Grey-brown
(necklace) 105125

16. Eight-sided conoid Achaemenid Quartz, chalcedony Light grey
(necklace) 105126

17. Eight-sided conoid Achaemenid Quartz, chalcedony Blue

(necklace) 105127

18. Eight-sided conoid Neo-Babylonian Quartz, agate Grey and white
(necklace) 105126
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THE NIMRUD TOMBS

John Curtis

Introduction

The title of this lecture as delivered at the conference was
‘The Nimrud bronzes: local products or imports’.
However, I have now changed the title to reflect more
accurately the content of my lecture and also of this
paper. My intention is to compare some of the metal
objects found in the royal tombs at Nimrud with metal
objects found in other excavations at Nimrud and also in
other Assyrian contexts. This will give us an indication of
the frequency of particular forms in Assyria, and perhaps
throw some light on whether those forms are local
products or imports from outside Assyria. For
information about the metal objects from the royal tombs
I have relied on the publications by Dr Muayyad Damerji
(1999) and Muzahim Hussein and Amer Suleiman
(2000). Other metal objects found at Nimrud derive
mainly from the excavations of A.H. Layard between
1845 and 1851 and the British School of Archaeology in
Iraq between 1949 and 1963, although other excavations
at the site have also produced metal objects (Curtis 1988;
Curtis et al. 1993).

Many of the metal objects found by Layard were
actually from the so-called ‘Room of the Bronzes’,
which is Room AB in the North-West Palace. Here,
Layard found 12 bronze cauldrons, some of them
apparently originally standing on tripods. In the
cauldrons were objects including bronze bells, horse
harness and maceheads. Some of the maceheads and the
tripods had West Semitic alphabetic inscriptions
(Barnett 1967). Near the cauldrons was a pile of bronze
bowls. About 120 can now be accounted for. Some of
them are plain and some are represented only by
fragments, but many are decorated with scenes and
designs in what have been identified as Phoenician and
Syrian styles (Layard 1853b: pls 57-68; Barnett 1974).
Some of these have been analysed in the British
Museum and they, like other bronzes found at Nimrud,
are standard tin bronzes with about 10% tin and no zinc
(Curtis, Lang, Hughes and Leese 1986). There were also
in Room AB items of furniture including a throne and a
footstool (Curtis 1996). Elsewhere in the North-West
Palace, metalwork found by Layard included a set of
bronze lion-weights from the Throne Room (Mitchell
1990). These discoveries have been supplemented by
finds made by Mallowan and Oates in the various
buildings they excavated at Nimrud, particularly Fort
Shalmaneser. Coming on now to the bronzes from the
tombs, I have already discussed at this conference
bronze coffins and I have attempted to show they were
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probably Assyrian in inspiration and manufacture. |
propose now to look at selected items from the tombs
that can be paralleled by objects from other excavations
at Nimrud or from other Assyrian contexts.

Saucer lamps

At least four bronze saucer lamps have been found in the
tombs. These lamps have a lower straight-sided bowl in
the centre of which is a tube or pillar supporting an upper
carinated bowl with a pinched spout. There is a handle
mounted on the rims of the two bowls. Presumably the
upper bowl was filled with oil and contained the wick,
the end of which would have rested on the spout. Perhaps
the purpose of the lower bowl was to catch any
overflowing oil or pieces of burnt wick. Two examples of
these bronze saucer lamps were found in Tomb II and
two in Tomb IV (figs 29-a, 29-b and 29-c).! These lamps
were in niches in the walls of the tombs (Hussein and
Suleiman 2000: 103, 131), except for one of the lamps in
Tomb II which had fallen onto the ground (Damerji
1999: fig. 19). There may also have been one example in
Tomb II1.2

Fig. 29-a. Bronze saucer lamp from Tomb II.

' Hussein and Suleiman 2000: pls 75, 215-16; Damerji 1999:
fig. 19; Oates and Oates 2001: fig. 48 on p. 88.
2 Cf. Hussein and Suleiman 2000: 127, ND 486/IM 126274.
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Fig. 29-d. Bronze saucer lamp found by A.H. Layard at
Nimrud, British Museum N 125. Drawing by A. Searight.
Ht. 20.0 cm.

Fig. 29-c. Bronze saucer lamp from Tomb IV.

Layard found a comparable saucer lamp, but lacking a
handle, apparently in one of the cauldrons in Room AB in
the North-West Palace:-

*  British Museum N 125 (fig. 29-d)—overall ht. c¢. 20.0
cm, diam. of upper bowl c. 24.0 cm, diam. of lower
bowl c. 29.5 cm. Upper part only of lamp published in
Layard 1853a: 181.

There is also a bronze saucer lamp from Tomb 30 at Ashur
(Haller 1954: pl. 22b), the same tomb that contained a
bronze bowl with an inscription of Ashurtaklak, who may
have been eponym in 805 Bc.

Similar saucer lamps in pottery are also attested in
Assyria, with examples from Nimrud (Oates 1959: pl.
XXXIX/104—6; Curtis and Reade 1995: no. 152; Curtis et
al. 1993: fig. 27/10), Ashur (Haller 1954: pl. 5/ak, al) and
Tell Billa (Speiser 1932: 6; Bache 1933: 14).

The saucer lamp form, therefore, both in bronze and
pottery, is well-known in Assyria. Bronze saucer lamps
also occur outside Assyria, for example at Baba Jan in
Iran (Goff 1969: 126, fig. 7/2), and the pottery examples
are widely distributed in the Ancient Near East and even
further afield. However, there is no reason to suppose that
the bronze lamps from the tombs are not Assyrian
products.

Carinated bowls

From the tombs there are a number of carinated bowls,
that is bowls with a sharply defined shoulder, a waisted
neck and a flared rim. Several of these bowls have
embossed flutes or gadroons. The finest examples are
in gold (fig. 29-e) and include three bowls from Tomb
II inscribed with the names of Yaba’, Baniti and
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Fig. 29-e. Inscribed gold bowls from Tomb II (top, bottom left) and Tomb III (bottom right).

Ataliya.’ Another inscribed example in gold comes from
Tomb IIL,* as does a carinated gold bowl in the form of an
embossed lotus flower (Hussein and Suleiman 2000: pl.
155a). There is also a fluted silver bowl from Tomb I
(Hussein and Suleiman 2000: pl. 1). From Tomb IV come
carinated bowls in silver and bronze respectively
(Hussein and Suleiman 2000: pls 205-6). The bronze
example seems to be plain, but the silver bowl has a frieze
of lotus-and-bud decoration around the outside of the rim.

Amongst the bowls found by Layard at Nimrud and now
in the British Museum are five bronze bowls of carinated
shape. Three are plain but for groups of incised lines
around the outside just beneath the rim, one has a crudely
incised winged disc in the centre and the fifth is decorated
with a central rosette. The following are examples of plain
and decorated bowls:-

* British Museum 91297/N 94 (fig. 29-f)—carinated
bronze bowl, plain but for groups of incised lines
around outside just beneath rim, diam. 13.2 cm, ht. 5.4
cm. Published Curtis and Reade 1995: no. 105.

* British Museum N 46 (fig. 29-g)——carinated bronze
bowl with group of incised lines around outside just
beneath rim and incised rosette in the centre
surrounded by three concentric circles, diam. 12.2 cm,
ht. 4.9 cm.

3 Hussein and Suleiman 2000: pls 37, 57-58; Damerji 1999:
figs 31-32; Oates and Oates 2001: pl. 8b.

# Hussein and Suleiman 2000: pl. 152; Damerji 1999: fig. 31,
bottom; Oates and Oates 2001: pl. 8b, bottom right.

Carinated bowls of bronze and silver were also found by
Mallowan at Nimrud (Mallowan 1966: 1, fig. 59, II, fig.
357), and the large number of bronze bowls found in the
graves and tombs at Ashur (more than 70) included many
carinated examples (Haller 1954: passim). It has long
been recognized that the carinated bowl is a typical
Assyrian form (Luschey 1939), and there are numerous
examples in pottery and glass as well as in metal. Bowls
of this form are also shown on Assyrian reliefs. Therefore,
there is no reason to believe that any of the carinated
bowls found in the Nimrud tombs are of foreign
manufacture, even though it is true that in the
ninth-seventh centuries BC the form became popular over
much of the Ancient Near East reflecting the spread of
Assyrian influence across the region.

Straight-sided bowls

Two containers from the tombs are in the form of dishes
with low, straight sides. The example from Tomb II (fig.
29-h) with a diameter of 14.3 cm and a height of 2.3 cm
is plain but for a cuneiform inscription around the outside
just beneath the rim (Hussein and Suleiman 2000: pl. 41).
This reads ‘belonging to Baniti, queen of Shalmaneser,
King of Assyria’ (Al-Rawi, text no. 22). The object is
described by Hussein and Suleiman as ‘a large tin dish’
and by Al-Rawi as an ‘electron cosmetics container’. To
judge from the photograph the dish may be of bronze, but
in an exceptionally good state of preservation. The
second dish comes from Tomb IV (fig. 29-i), and is said
to be of silver (Hussein and Suleiman 2000: pl. 207). All
around the outside, just beneath the rim, it has an incised



Observations on selected metal objects

246

el

Fig. 29-f. Bronze bowl found by A.H.
Layard at Nimrud, British Museum N 94.
Drawing by A. Searight. Diam. 13.2 cm.

Fig. 29-g. Bronze bowl found by A.H. Layard at Nimrud, British Museum N 46. Drawing by A. Searight. Diam 12.2 cm.
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Fig. 29-h. Bronze (?) bowl from
Tomb II with a cuneiform
inscription recording it as the
property of Baniti.

Fig. 29-i. Silver (?) bowl from
Tomb IV,

Fig. 29-j. Bronze bowl found by
A. H. Layard at Nimrud, British
Museum N 41.
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design consisting of a cable pattern beneath which is a
frieze of inverted lotus buds.

Amongst the Nimrud bowls, there are two dishes with
low, straight sides. They are:-

*  British Museum N 41 (fig. 29-j)—bowl with cast and
incised decoration showing a central rosette
surrounded by two registers of lotus flower design,
diam. 13.3 cm, ht. 3.2 cm. Published in Layard 1853b:
pl. 57D.

*  British Museum N 47 (fig. 29-k)—bowl with incised
decoration showing three or four registers of lotus
flower design around which is a single band of cable
pattern design, diam. 16.51 cm, ht. 3.17 cm.

The crude and degenerate lotus flower patterns on these
and other bronze bowls, hardly recognisable as linked
lotus flowers, were dubbed by Barnett ‘marsh pattern’ as
they reminded him of the symbol for marshes on British
Ordnance Survey maps (Barnett 1967: 3—4; 1974: 21-22).
The design occurs on a number of bowls from Nimrud,
some with elaborate figural decoration, and on other Syro-
Phoenician bowls, for example from the Idaean Cave in
Crete (Barnett 1967: fig. 2, pls II-1IL, V, VI; 1974: fig. 2,
pls II, IX—XIV). The lotus flower pattern occurs together
with designs that have been identified as both Syrian and
Phoenician. It is interesting that the lotus flower pattern
appears on both of the straight-sided bowls from the
Layard collection, while on one of the bowls from the
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tombs there is a frieze of lotus buds. These are much more
carefully executed than the ‘marsh pattern’ design on the
Layard bowls, and they should probably not be associated
with each other. It is possible, then, that the two bowls
from the tombs (including the example with the cuneiform
inscription) were made in Assyria, while the two bowls in
the Layard collection were made in the area to the west of
Assyria, in a Syrian or Phoenician centre.

Strainer bowls

From the tombs come two bronze strainer vessels. The
first is in the shape of a carinated bowl with a funnel-
shaped base (fig. 29-1; Hussein and Suleiman 2000: pl.
212). A similar strainer, with a ring of embossed petals or
leaves at the top of the conical funnel, was found by
Layard in one of the cauldrons in Room AB of the North-
West Palace:-

* British Museum 124601/N 611 (fig. 29-m)—ht. c.
13.2 cm, maximum diam. c¢. 11.1 cm. Published
Layard 1853a: fig. on p.181, Moorey 1980: fig. 5 on
p.193.

Another strainer of this type, but with a ‘curved snake-
head handle’” was found in a Late Assyrian grave at Tell
Billa (Speiser 1930: 12, 14), and there is a further
example from the ‘Assyrian’ cemetery at Mari (Parrot
1952: 188, pl. XVII/I).

Fig. 29-k. Bronze bowl found by
A.H. Layard at Nimrud, British
Museum N 47.
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Fig. 29-1. Bronze strainer bowl from Tomb IV.

A more elaborate strainer vessel was found in Tomb II
(fig. 29-n).° This consists of a beaker-shaped container
with an upright handle on the rim. This handle turns over
at the top and ends in a goat’s head. At the bottom of the
vessel is a pipe-shaped funnel.

Two very similar strainer vessels, both unprovenanced,
have been illustrated and discussed by Roger Moorey in
his article on metal wine sets in the Ancient Near East
(Moorey 1980: pl. IV a-b). He also refers to an example
found by Louis Vanden Berghe in a tomb at Chamahzi
Mumah in Luristan (Haerinck and Overlaet 1998:
ill.11/14, fig. 49, pl. 65, col.pl. G). It may also be worth
noting that a strainer jug in the British Museum, in the
form of a bowl with a long open-topped spout, has a
similar handle ending in a goat’s head (fig. 29-0; Moorey
1980: figs 24, pl. 11Ib).® Although this vessel, collected
by Sir William Temple in the nineteenth century, allegedly
comes from Ruvo in Italy, it has incised decoration in
unmistakeable Assyrian style and its Assyrian
connections are undeniable.’

This strainer is not illustrated in either Hussein and Suleiman
2000 or in Damerji 1999. It was, however, photographed by G.
Herrmann and was seen by J.E. Curtis on exhibition in the Late
Assyrian gallery in the Iraq Museum in 2002. It has the
number 197 in Arabic. The inventory for Tomb II has under no.
197 a “‘copper container’ (IM 115471) (Hussein and Suleiman
2000: 111).

¢ BM 124591.

Strainers with handles ending in animal heads are also found
in Achaemenid metalwork (eg Curtis and Tallis 2005: nos
132-33), but here the strainers are small bowls with horizontal
handles.
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Fig. 29-m. Bronze strainer bowl found by A.H. Layard at
Nimrud, British Museum N 611. Drawing by A. Searight.
Ht 13.2 cm.

Cylindrical terminals

From Tomb II come various “copper pipes” that are
closed off at one end (fig. 29-p; Hussein and Suleiman
2000: pl. 170). They are cylindrical in shape, and are
slightly flared at the bottom (closed) end. Five examples
are illustrated in the catalogue by Hussein and Suleiman,
apparently in two different sizes. They may be compared
with some bronze fittings found by Layard at Nimrud:-

*  British Museum 91265-91268/N 7514 (fig. 29-q)—
four hollow bronze terminals with slightly concave
sides, convex bases, and narrow lip at rim, hts 14.25
c¢cm-16.6 cm, maximum diam. 7.3 cm-7.8 cm.

The exact findspot of the Layard examples, or their
function, are unknown, but some years ago I speculated
that they might have been feet from a piece of (wooden)
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Fig. 29-n. Bronze strainer vessel from Tomb I1.

furniture (Curtis 1979: 1, 312, I, 90, pl. LXXXIII). The
new discovery adds support to the theory that they might
have been furniture sheathings. A photograph in Damerji
(1999 (fig. 29-r)) shows what are apparently the same
pieces in the south-west corner of the main chamber in
Tomb II; they are scattered on the floor of the chamber
together with some large bronze vessels. It seems very
likely that they could have belonged to a table or stand that
supported the bronze vessels that would have collapsed
when the wood decayed. Assuming this hypothesis to be
correct, whether the bronze sheathings belonged to the feet
or some other part of the furniture is unclear.

Triple arm fitting

From Tomb II (Hussein and Suleiman 2000: pl. 171) is an
enigmatic object with three arms (fig. 29-s). It is
described by Hussein and Suleiman as ‘a piece of
oxidized copper, which may have been a base for a
candlestick or a large container with three arms meeting
in the middle’.

A similar object is amongst the bronzes found by Layard
at Nimrud, the only difference being that a ring is
mounted on the central part:-

*  British Museum N 545 (fig. 29-s)—11.5cm x 12.1 cm
X 12.4 cm, maximum ht. 3.35 cm.

Both objects have studs or buttons at the ends of the arms,
and although the example from Tomb II now lacks a ring,
one may originally have been present. It seems likely that
the object was suspended by means of the ring, and that
further items were fixed to or suspended from the ends of

Fig. 29-0. Bronze strainer jug formerly in the collection of Sir William Temple, British Museum ME 124591.
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Fig. 29-p. Bronze furniture
sheathings (?) from Tomb IL.

Fig. 29-q. Bronze furniture
sheathings (?) found by A.H.
Layard at Nimrud, British
Museum N 751-4.

Fig. 29-r. Bronze triple arm fitting
from Tomb II.
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Fig. 29-t. Gold fibula from
Tomb I, attached by a double
chain of plaited gold wire to a
stamp seal in red stone.

the arms. One possibility is that these 3-armed objects
were from balances, and that pans were suspended by 3
strings from the arms, but it is hard to see why a balance,
or part of a balance, should have been buried in the tomb.
For the time being, therefore, the purpose of these objects
remains obscure.

Fibula with figural decoration

The last item that I would like to consider is the
magnificent gold fibula from Tomb I (Damerji 1999: fig.
14; Hussein and Suleiman 2000: pl. 12). It is attached by
a double chain of plaited gold wire to a stamp seal in red
stone set in a gold swivel mount with recumbent lions on
top. The fibula itself has a Pazuzu head and the bust of a
woman on one side of the bow, and a bird of prey on the
other (fig. 29-t). This object belongs to a comparatively
rare class of fibula with figural decoration on the bow.
Generally this figural decoration is in the form of Pazuzu
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Fig. 29-s. Bronze triple arm
fitting found by A.H. Layard
at Nimrud, British Museum
N 545.

heads and birds of prey (Curtis 1994; Pedde 2000: pl. 73).
The only other example of a fibula with figural decoration
in the form of a female bust comes from Tell Deir Situn in
the Eski Mosul Dam Salvage Project (fig. 29-u). This was
unfortunately a surface find, and the identified remains at
Tell Deir Situn belong to the Hellenistic period (Curtis et
al. 1987-88), but nevertheless the site is on the edge of
the Assyrian heartland and the presence there of such a
fibula added support to the theory that they were of
Assyrian origin. This is now confirmed by the discovery
in Tomb I of the gold fibula, which is almost certainly the
product of an Assyrian goldsmith.

Conclusion

It emerges that good parallels can be found for some of
the bronze objects in the tombs from amongst the existing
Assyrian repertoire, which encourages us to believe that
such objects may be of Assyrian manufacture. However,
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Fig. 29-u. Part of bronze fibula found at Tell Deir Situn in the
Eski Mosul Dam Salvage Project, Northern Iraq.

even if an Assyrian pedigree can be established for many
of the objects from the tombs, there are clearly some
objects that are likely to have been manufactured
elsewhere. For example, the gold bowl from Tomb II,
showing boats and lotus flowers around the edge and
various animals including a crocodile in the centre
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(Hussein and Suleiman 2000: pl. 48; Oates and Oates
2001: pl. 76), is probably of Phoenician origin. Then, the
elaborate gold jug, also from Tomb II (Hussein and
Suleiman 2000: pl. 154), may be compared with the ‘side-
spouted sieve jugs’ that have been found in Anatolia and
particularly at Gordion, where vessels of this shape in
pottery or bronze have been found in all four of the major
early tumuli (G.K. Sams in Young 1981: 251-54, pls
19-20, 59, 88, 92-93: Toker and Oztiirk 1992: nos
98-100). It seems likely, then, that many of the objects in
the tombs are of local Assyrian origin, but with the
addition of a smaller number of imported foreign pieces.
Perhaps the same applies to some if not most of the
wonderful gold jewellery from the tombs. I know that a
number of you at this conference have suggested that the
jewellery was made by foreign craftsmen who were
brought to Assyria by various kings and put to work
perhaps in the royal workshops. However, the fact that we
do not have parallels in the Assyrian repertoire for much
of this material should not surprise us too much because
the Assyrian archaeological record is clearly very
incomplete. Also, I was struck by Dr Herrmann’s
suggestion that the absence of ivories in the tombs is
another possible indication that on the whole what we
have here are things of Assyrian origin and manufacture,
the sorts of things that would have been in daily use in the
Assyrian court.

In conclusion, I think the starting point when looking at
the objects in the tombs should be that they are Assyrian
unless proven otherwise, and the onus should be put on
those who want to demonstrate that they are foreign or
imported to do so.
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Christopher Walker

My involvement with the Nimrud texts has been
absolutely miniscule, at the beginning and more or less at
the end of my career. I am the sole surviving Assyriologist
who began to learn Assyrian under Peter Hulin, the
intrepid and extremely determined Assyriologist to whom
David Oates made reference—the man who insisted on
getting underneath the throne-base of Shalmaneser as it
was being lifted into the air. From my experience of him
it is amazing that they got any further before he had
completed copying the inscription. I was certainly taken
through that inscription line by line, and there was a time
when I could have told you everything you would need to
know about the number of times Shalmaneser crossed the
Euphrates and the exact chronology of his campaigns.
The better part of 35 years later, after Jeremy Black had
published the Nabu Temple texts, I realized that one of
them held the clue to a puzzle which I had been working
on for about 35 years (ever since I did my B.Phil under
Oliver Gurney on the ritual that the Babylonians used for
inducting their statues into the temple): what was the title
of this ritual? One of the two alternative titles was written
there in the colophon of one of the Nabu Temple texts
previously misunderstood. So I had reason to be grateful
to Jeremy for his edition of the Nabu Temple texts.

Between that I have acted simply as the custodian of the
British School’s share. I may or may not have had reason
to collate the tablets for anybody. I never had reason to
read them, because we had more than enough else to deal
with. If I say anything at all, therefore, it is because during
the last few years I have made some contribution to the
business of pulling together a Nimrud database, and in
particular trying to piece together what has been done
with the tablets. I speak, therefore, in the role of the
auditor.

Let me begin then by remarking on the extraordinary
working relationship that existed at Nimrud between the
archaeologists and the epigraphists, something that I think
it would be hard to emulate anywhere else. One has the
impression, and it has been remarked to me more or less
in this way from time to time, that the tablets coming out
of the excavation were the equivalent of a newspaper.
They didn’t have an English language newspaper at
Nimrud, so at breakfast time or lunchtime or whenever it
might have been the cry would go up, ‘Well, Donald,
what have we got today?’ And that was today’s news. The
interest permeated everything that then followed. Every
report that Max wrote on Nimrud contained as much
information as he had managed to squeeze out of the
epigraphists at the time of writing, the tablets he was

finding in each room, what they were all about, who they
concerned. That carried on into his magisterial two
volumes, Nimrud and its Remains. The story of
excavating the tablets and their content is repeated over
and over again. And the same tradition, I have to say,
continues with David and Joan Oates’s book on Nimrud.
There is a chapter on the written evidence, and again it
permeates every chapter in the book. It was a marvellous
tradition. It was not one that you found elsewhere. The
Oateses took it on to Rimah and Brak. But I have
memories of working with the Germans at Isin. The first
season that I was there our epigraphist was von Soden,
while I was on the mound enjoying digging up the tablets.
We only discovered what we had dug up at the end of the
season when he deigned to tell us at the time of registra-
tion. And I remember Hrouda telling me that this was
absolutely par for the course on a German excavation. His
memory was of digging at Uruk.

What would happen at Uruk was that you would dig up
the tablets and hand them over to the epigraphist, who
would work on them for a few days and then write a letter
to his Assyriological colleagues whether in Miinster,
Berlin, Munich, or elsewhere—and the epigraphist in
Miinster, Berlin or Munich would then cross the street or
go to the pub with his friends from the archaeological
institute, and say, ‘By the way, do you know what they
have been finding at Uruk?” And the archaeologist would
then write to his colleagues at Uruk, saying,
‘Congratulations. I hear you have dug up such-and-such.’
And by this roundabout route a month later the archaeol-
ogist would find out what the Assyriologist sitting next to
him had been reading a month ago. Thank goodness the
same did not apply at Nimrud.

The second thing [ would comment on is that Nimrud was
interesting from another point of view. It was the first time
that British excavations had had to deal on a major scale
with unbaked tablets, and consider the problems of how
they were to be restored, cleaned and conserved. Previous
British excavations at places like Nineveh had largely
been dealing with baked tablets, whether purposely baked
in antiquity or baked by the fires of destruction. So there
was relatively little experience of handling unbaked
tablets. One of the solutions used was to set up their own
baking kiln on the site. This was in some respects more
experimental 50 years ago than it may now sound. At that
time the British Museum had only very recently started
the business of baking its own tablets. Henrietta (see
McCall this volume) has talked of Gadd going down to
Nippur and being shown what sound like rather exotic
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methods of dealing with tablets. Anyway at Nimrud the
tablets were baked, and I have heard people like Harry
Saggs telling me of their wild and wonderful experiences
with the sand-blaster used to clean the tablets. What I
would say is that during that time they must have built up
a considerable amount of experience of dealing with
unbaked clay tablets in the field, and it strikes me as
somewhat regrettable that no one has managed to take all
this experience and distil it into something to be read by
future generations. In the Museum, despite the fact that
we supposedly pioneered the business of baking tablets,
our conservators are becoming increasingly reluctant to
undertake any conservation that is not absolutely vital.

I say it is regrettable that nothing has been put on record,
but you will see some remarks in David and Joan Oates’
book about the problems of dealing with unbaked tablets
(Oates and Oates 2001:195). There are some remarks in
Harry Saggs’s edition of the Nimrud Letters (Saggs 1955)
on what he picked up from looking at them. And there are
a perceptive couple of sentences in Julian Reade’s 1982
account of Nimrud in Fifty Years of Mesopotamian
Discovery. Those who have actually worked with him
over the years know that behind a couple of sentences
from Julian hides a wealth of experience and a lot more
that he might have said. I have to say I am aware that
wasn’t the end of it, because he and Nanina did in fact
write an account of what they understood to be the
principles underlying treating tablets in the field.
Unfortunately they sent it to the Journal of Cuneiform
Studies, whose editor had never, so far as I know, worked
on an excavation nor even been to Mesopotamia, and I
understand that he rejected it because he did not believe
that Assyriologists could be trusted to carry out the
procedures as advocated without serious risk to the
tablets. So Julian’s article remains unpublished. I hope
that at some point he will bring it out of the archives
again. It does seem to me that otherwise we will have lost
a wealth of experience that we need to preserve.

Having said that, the other thing, which I in my capacity
of auditor look forward to, is probably a single A4 sheet
of paper entitled ‘Nimrud for dummies’. Every excavator
builds up his own jargon. It goes into the notebooks. The
people who work on the excavation are entirely familiar
with it, but a generation or two later you puzzle over
what’s going on. We have that puzzle with Leonard
Woolley at Ur—Terence Mitchell can give you a good
guide to Ur, but most of the rest of us look through the
notebooks and wonder what some of the abbreviations
mean. [ hope that future people working on the records
will not do as I did and spend half an hour puzzling over
the curious fact that at Nimrud house no. 53 on the Town
Wall seemed to have more rooms than everywhere else
put together. That of course is rubbish. It merely meant
the house was dug up in 1953. Anybody who worked at
Nimrud would have laughed at me. But the fact remains
that in 50 years’ time there is a risk of other people going
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through the same process. It may not be obvious to
somebody reading the records in 50 years’ time that SEB
is a corner of the Nabu Temple. I noticed once or twice
looking through the records that there was some suspicion
that rooms excavated had been renumbered. Julian Reade
told me last week that he had come to the same
conclusion, and had not been able fully to disentangle it.
Well if Julian can’t disentangle it you know there’s a
minor problem, which I hope will be addressed before
those who can address it have left us.

That said, what then did we dig up at Nimrud? A grand
total, according to the database, of about 1700 tablets, split
in the proportion of about 55% in Baghdad and 45% sitting
here in the Museum. That of course includes tablets ranging
from the large Vassal Treaties of Esarhaddon down to
pieces that might be the size of my thumbnail. They come
from more or less every part of the excavations.

[ will start with Fort Shalmaneser, and I am not going to go
into any great detail on this. Most of it is published. In Fort
Shalmaneser something like 180 tablets were found,
including the wine lists—and David Oates has already
shown you the wine jars in situ with tablets scattered
among them—and including the archives of the Arsenal,
military affairs, dealing with equipment and the like, and
also affairs of the queen’s household and officials called the
rab ekalli. That archive covers most of the eighth century
and part of the seventh century. Most of the material comes
from the time of Sargon and his predecessors, but after that
the building continues in use. The archives of Fort
Shalmaneser have now been fully published by Dalley and
Postgate (1984). You can read all about it. I don’t need to
tell you any more. That one’s well done.

We then come to the Governor’s Palace (Postgate 1973),
excavated in the first seasons of excavations at
Nimrud/Kalhu, the palace of the local governor dealing
with the province of Nimrud. Here the archives begin in
the reign of Adad-nirari IIT (810-783 BC). There are but
two earlier tablets. You have two rooms, which appear to
have been his chancery, his filing cabinet as it were—the
principal governors appearing in the archive as Bel-tarsi-
iluma and Bel-dan. You have his own administrative and
economic records for the period down to the reign of
Sargon II (721-705 BC), when the capital moved to
Khorsabad, and after that they peter out. One of the sad
things about Nimrud is the fact that, as I have said, there
are only two tablets there earlier than the reign of Adad-
nirari. The administration of Nimrud/Kalhu and its area in
the first 50 years after the city was re-founded by
Ashurnasirpal have disappeared virtually without trace.

We move then briefly to the Burnt Palace, which
produced a relatively small number of tablets, about 25,
but including a number of letters to King Sargon. These
have already been fully dealt with for the most part by
Postgate in CTN 2 (Postgate 1973).
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The Nabu Temple was one of the most prolific sites for
tablets. There, as David Oates has told you, they found the
Vassal Treaties of Esarhaddon, in rather more than 200
fragments, which have been edited twice by now, the last
time in Japan by Dr Watanabe (Wiseman 1958; Watanabe
1987). It also produced the Library, which has now been
fully published for us by Jeremy Black and Donald
Wiseman in CTN 4 (Wiseman and Black 1996). Jeremy
will tell us more about it. It also produced a small archive,
about 40 tablets, from the administration of the temple,
and Barbara Parker, in publishing these, remarked that
this was the first Assyrian temple archive so far
discovered—actually very small, little beyond a few heart
shaped tags with the string still in them, probably to be
tied to sacks of grain—dealing with loans, probably made
by the temple to small farmers (Parker 1957). The tablets
from that area mostly cover the reign of Ashurbanipal and
his successors. That material remains to be re-edited in a
forthcoming volume of CTN.

Then the Town Wall houses produced a number of private
archives, the largest of them from a eunuch by name of
Shamash-sharra-usur. Again the material from this site is
exclusively from the reigns of Esarhaddon, Ashurbanipal
and their successors—nothing earlier (i.e. between 680
and 612 BC).

The most intriguing site has always been what Max
started by calling the Ziggurat Terrace, the northern wing
of the North-West Palace, the wing built by Shalmaneser
IIT (858-824 BC). Here were found the letters, which
Harry Saggs has finally published after devoted attention
of almost 50 years (Saggs 2001). It must be one of the
longest time spans over which anybody has worked on an
archive, but finally he’s made it, and he has to be congrat-
ulated on a magnificent volume. If you want to know
what life was really like in the late eighth century Bc read
that book. It all comes out. My teacher Professor Kraus in
Leiden spent half his career working on letters, and taught
us all that the great problem in dealing with letters is they
don’t deal with facts, they deal with feelings and nuances.
You have to work and work at a letter to find out what’s
really going on. Anyway finally the Nimrud letters are
published.

The northern wing of the palace also produced two
archives of economic texts, one in the west half of the
northern wing and one in the eastern half. The archive
from the western half belongs to the reign of Sargon and
his predecessors and deals with administrative, political
and all the other affairs of the empire. Most of the tablets
were found in the intriguing room 4, and a few in room
5. They deal, as I say, with affairs of the empire during
the time of Tiglath-pileser III and Sargon (745-705 BC).
In the eastern half the archives were again administrative
and economic, and they cover much of the time-span
from Adad-nirari through to the end of the Assyrian
empire. Barbara Parker published some of this material
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many years ago, but there is more that remains to be
published (Parker 1954; 1961).

My impression is that there remain something like 500
tablets to be re-edited in what may be two more volumes
of CTN. But I have the impression that all the preliminary
reports that we have had have given an extremely good
idea of what was dug up in those areas. I don’t believe
there are any significant surprises coming.

With that I might conclude. The School has done extraor-
dinarily well in terms of publishing its results, and one
might hope that within the present decade the whole job
will have been finished off. And then the next generation
will be able to tell us by means of computer analysis,
digital photography, and goodness knows what else, that
they can do a whole lot better, and a third generation of
publishing will begin.

I do, however, have just a few other remarks to make,
partly again about what’s missing. What has not been
discovered at Nimrud is any of its early history. Max
apparently identified a small group of sherds from
nineteenth century work at Nimrud as belonging to the
Ninevite 5 period, proving that there was already a
settlement at Nimrud by the third millennium Bc. Was
anybody literate at that period? There is one, and only one,
tantalizing piece of evidence, and I apologize to my
colleague Irving Finkel for stealing his thunder, for he is
the one who is the expert in this. There is a fragment of a
tablet found in the Nabu Temple that actually belongs to
the same tablet as a fragment dug up by Layard. It has
always been taken as Assyrians fooling around with early
writing. It is a list of sign forms. The left hand sign is a
speculative picture of what an early sign might have
looked like, and the right hand sign is how we nowadays
write it in Assyrian (fig. 30-a). My colleague Irving has
looked at this for many years and come to the conclusion
that perhaps we were being a little unfair to the Assyrians.
Just possibly this is not quite as wild and speculative an
exercise as it looks. Just possibly this represents a variant
form of early writing other than the form known from
Uruk. Wait and see. But it just opens up the possibility that
Ashurnasirpal’s agents or architects fossicking around in
the remains of the earlier village over which they built
found something earlier, something perhaps which would
take an enormous effort to find today, but maybe in a
century or two someone will come up with the evidence
that in fact this kind of writing was attested at Nimrud.

Secondly, I have already remarked on the fact that even
when Ashurnasirpal I (883-859 BC) arrived the first fifty
years of Nimrud/Kalhu are virtually unknown in terms of
the written record. What was going on? We have the
Banquet Stele and then the better part of fifty years is silent.

One of the other curiously missing things is the fact that
although Max dug up something like 90 prisms or
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Fig. 30-a. Fragment of reverse side of lexical text from Ezida inscribed in four columns, ND 4311, Iraqg Museum.

cylinders on the site, so far as | am aware none of these
has been found in situ. The assumption has always been
that these items were made to be buried in the foundations
of buildings, but we have yet to find them there. If you go
to Babylonia, Woolley dug up cylinders in the corners of
the ziggurat at Ur. Mac Gibson did the same at Nippur.
We have them from Sippar, dug up and reburied by
Nabonidus. We have yet to find an Assyrian prism buried
in the foundations of any building at either Nineveh or
Nimrud—and I have to say that we probably never will,
because the times have moved on. We are no longer in the
business of looting, we are in the business of careful
excavation and restoration, and I don’t believe now we
would easily persuade our Iraqi colleagues to demolish
Nimrud simply in the hope of finding another prism.

Finally I made the mistake of titling this lecture,
‘Archives’. I admit that Nicholas also called the texts
from the Governor’s Palace an archive. [ have the feeling,
however, that we are probably misusing that term. I do not
get the impression that what survives at Nimrud can now
properly be called archives—they are the leftovers. We
know what archives look like. They are the tens of
thousands of tablets that were dug up in Sumer, at Umma,
Drehem and Tello, dug up clandestinely, ripped from their
context, and the only things to give you an indication of
how they might have been stored are the clay labels
attached to the reed baskets. We know that at Sippar,

Rassam found the temple archives of Ebabbar in one or
two storerooms, but there is precious little record of how
they might have been found. At Babylon in around 1870
the archives of the Egibi family are recorded as having
been found in clay jars. Budge reports the same of all the
tablets that he purchased from illicit excavations at Tell
ed-Der. So we have the impression of tablets being found
in jars or stored in reed baskets. We know nothing, or next
to nothing, about how archives might have been stored at
Nimrud/Kalhu, about why it is that we are left with what
we have, whether what’s left over or what was thrown in
the bin, or trampled into the floor, or to what extent what
survives represents any kind of considered archive
keeping.

There is only one more tantalizing piece of evidence at
Nimrud, which has been illustrated and alluded to from
time to time—David Oates alluded to it in his
comments—and that is the archive room in the north-
west wing of the palace of Ashurnasirpal. The tablets in
this room were found, according to Max Mallowan, in a
great heap three or four feet deep, but having evidently
been disturbed and thrown back in. But in the bottom of
that room was this curious structure, on the left a bench
and in the middle two rows of boxes of clay bricks, and
Mallowan speculated that this was indeed the chancery,
the chamber where tablets were brought in and sorted,
where they were written, where they were recorded, and
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maybe those boxes represent a filing system.
Unfortunately, as I say, his perception was that the tablets
found there had been thrown back in. On other sites
where such constructions have been found in an area of
scribal activity the assumption has generally been made
that either these are the recycling bins—you chuck the
clay back in and reuse it—or they are the bins where you
store the clay or the sand ready for making tablets. The
idea that this had been used as a filing system had not, so
far as I know, previously been suggested prior to Max
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Fig. 30-b. Archive room ZT4 in the north
wing of the North-West Palace. About
350 tablets were found in the rubbish
debris which filled this chamber.

finding this structure at Nimrud. We wait to see whether
anyone finds such structures elsewhere. I wait to see
whether, when our colleagues complete the publication
of Nimrud with the discussion of the archives in this area,
what comment they have to make on what strikes me as
a somewhat unusual filing system, if such it be; but one
treats a suggestion made by the likes of Max with very
considerable respect.

With that tantalizing picture I leave you.
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